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Edgar Allan Poe(d 7 x V) 7 &% ENZ I TR WHEIEY % 3¢ % %2
TV o 7z, % id Francis Otto Matthiessen 2% % 0 Kk 3 1941 4F-
?D American Renaissance: Art and Expression in the Age of Emerson
and Whitman (2 35T, 19 HED 7 2 V) #3558 2. Ralph
Waldo Emerson. Henry David Thoreau. Herman Melville, Nathaniel
Hawthorne. Walt Whitman 2N T XU A Y - L3 H Vv 2 &GwHLEL T
& DR RKE N, Poe alii 415 K 51274 5 72D 1d Poe DFEH—1H
fEHDOZLTH S,

BRIZEH 1 5 Poe F2E D WAL IZIX. Toni Morrison D 1993 4 0D 3t
Playing in the Dark: Whiteness and the Literary Imagination {Z¥51} % Poe
EEDOFHI AR > Tvd, Poeld 7 A ) #EEIRTHEL, ZLTY v F
TYFRALT 4 BT TREFEDHHF LML IZEEDL .
“darky” ICBILTE<KIFEEAD & Lad >72, LA L Morrisonid 1936 4
27 A ) A LEF LR Poe /i dD “Negro” LW ) SEDMIE T 5 Z &I
X0, 2L &5 5\ Poe & ATl % BT 727820 5 5 T &1
KolzLiERLT\5,

In 1936 an American scholar investigating the use of Negro so-called
dialect in the works of Edgar Allan Poe (a short article clearly proud
of its racial equanimity) opens this way: “Despite the fact that he

grew up largely in the south and spent some of his most fruitful years
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in Richmond and Baltimore, Poe has little to say about the darky.”
(Morrison 10)

B2 Morrison {2 [A]5% C The Narrative of Arthur Gordon Pym of Nantucket

(1838) ZH{D EF, Poe®D7 v T XTI LHIZEH T3 EEME “No early
American writer is more important to the concept of American Africanism
than Poe.” (Morrison 32) & @i, 1990 4 LI D Poe AIF%E D FHLIZ K
E SHBEA L. SEEED Poe fiff75 % Poe #iLAHIE ARERE R Poe 0 FH AL H]
IS 23Z A DOWTXI DA #GR L LS Nhd X512k -7, ZL
THIICHERIEF AL, 200941 H 19 HIZ Poe 427 200 JH 4 % 30 2. Poetff %%
SELDLED LB ERETHNELENAE7259,

Poe [3HGHTIE 2 HE & 32 7 2 ) ARG TEICANEEE 2 LTk D,
R D AT SCEBRBUZ & 2 T 2, Poe DERMIZIEZIT S 2O
TAMOMENEEEL L T0D, L L, ZOMEMICIZEEMICEA
PERDOLEE< LIRS v ko, —RAMRR L IBERENE S &Y
Hedb, LrL. TOXS LWtz miafit< Z & TPoefEmd o Al
RIGHHIE % D < BRI DOWTIH S 2IZ LTl & 721,

AR TIE. Poe DFIf/NHAID FiF5 Z L TARfbahA [HE] &
W EDN, Poe DIFINICED LS ICHID #EE, 2t haiikes [H
] EEDKIITED->TDEDH, AL TOLLZ LT B,

1. E1bEfD 5 HEEAN

Poe lZHG MK 7 5 721849412 “Hop-Frog” &9 & 3 FE DAL
R 0D 15 408 8] 2 il 7 JEAR /DN B & SER & B 7o, MEREFRRE M BF D IE XA BRI
“Hop-Frog; Or, The Eight Chained Ourangoutangs” T® %, &4 MJILIZ
o TWbhy T -7ays (LI, HEBEORGLE R 5 72912 “Hop-
Frog” OB ANME L Y 7 - 780 o 7 EWER)  LA3a@H 018k OB
SHENTZ 6N7 “dwarf” THD. HOEOHFNIMEEDOH TIEE K S
TV, 0O “dwarf” (FFHTIREG A TUR I & & B L OB EE LAl
LD, BEICKy S -Tuyrbns =y s x—sktb5i156h5, %
113 < E L WK A Trippetta 2336 0. Al CEGEFE LE AN A A - T
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Tl b2 HINEHEREZR 212650, ZOROMELELT
274 F7iE s EEEENO - ANEHET S, 6> T
EFixtw 7 - 70w 7L Trippetta liZHEK AT 5 D720, T2 Thy 7
- 70y 3R, EERPKEICERAHEHER 21T 2 RET
%, TOBRBIINEERE S TEERKEIZH 7 v — 2 v ORKE <&
T KEDTTRA EASE, [REO—BRTEHFIZH —LEE STV
722D IETIZRA B2 D, MR LIZRARADK Yy T - Ty sk
Trippetta (37 OFkT% L D HIZIRDO K& 61 £ 5,

Poe D& 7 — /NI LIT LIS AFORR L Fidr Z & 23T % 2 B0 A Fll
BMthE 238554 %, A3 “The Murders in the Rue Morgue” (1841)
uﬁ%#éﬁiyw—ay%“ﬂwmmk@ﬂ(w%)‘”%#5%
WTh2d, ZOWBIZEWTAMzZHB XT38 A\ EDOAAH %
“dwarf” & %, Paul Christian Jones!® [“Hop-Frog” % Poe® % Dfthd
fEm e AN A2 3B X E 5 AOBIGIZHE DT »AN TS, LaL,
“Hop-Frog” Tid. Poeld FTHIDIZHR v 7 -7 v v 7k Ul % 1E
D EFTn5] (Jones 239) &FEIRL T5, fifEA I Jones DV TED |
“Hop-Frog” 13 Hi=F " ANDEACANA E ISR 4 B A S Nhd 2 & T, 6t
HIZHESIIR LTy vy —2fanrd s &5 alkick->Tnws, Ly
U, Paso s id, ZAOBLE Zzh & TREL TW 4 HEbic L
HEH LT, Jones I AFDERIZFHY v 3y —&fanrd 3 ZOWEE
&L 29 TiEAVPoe D Z DIO/EN & DFEIZDOWT [hy 7 - 7uay
DA UWEENTEB G 5 £ THIRIZY V3 — & fuh1 5 “Hop-Frog”

2. DGRBS 2 ICRIGOERR TH %2 2 OMOIEMERL STV E0 56
2%, ZOYEEIBGERIEZEIZ OWT KD chzFikE L 572D TH
% | (Jones 240-41) &b XT3,

ZOPEBICREEE KRERX T vy =2 VITRETE Y — V03 d 505
ERELA PLOREIZEBL T HBAEF—TREELD
N3, ¥y —4220Z2E “The Murders in the Rue Morgue” 123
BIGT I LR3ALEN. HCAT vy —4 vy TE—HEAMTE S —
JF AR OPEE &0 S PRER 5 NOMIS, MEIZIEE 5~ D
50W%MW¢MMMeL&mmw&ﬁﬁ@ﬁéﬁﬁﬂfﬁb\%%
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Fw T -Tay 7L TrippettalZ K TR SN TR BMUTH S, £72
Hi#IEENC & > TREEHRERF 22T T 20T L, REF IS
Ky T - Twy 7R Trippetta iCRAFFENMEFT 52 LTE 2, FAILKD
REOERR A Y T - Ta 9 IR 7 vy — g v b 208G & LA
BTCLESDTHS, EATHBIEEICE > TANE, ThETE
AT H % LT RPIL T &h - 7= B EE LA 2 22 A015 E 5 N
L. FAZRETLIOTH S,

18314, Uy =V =TIy Ty TiRELT v b - 4 —F—DK
BLLARE, 1830 F-U I DGR DO RG AAIAA D . DGR A HD % < 2 H
BOEEIZF v b - 4 =F=DES B ANV EDO TR AV, LN,
ZO&S sl E#EAD L, ZOWEOETIZLKEODGRTAE. & v
T-TuyInty b A—F DK BEGERERRLTVWDEEVAD
7259, HADBHA LT3 BALGHAOCDRERFIZIN A 2T, BUE
SIHEENEEDLSTHAETH 2 FEANCHET 225925 % 0, Poeld
HEFZOWHE 2 H\W5 Z & T, BIEOLGRIAE H Fa < DG BGRLO 244
R TR 2 TS0 TH 5, WEkDR%, ty T -T70 97
& Trippetta M EHI 35 ¥ — VIZIRD K S IiB Eh 5,

The cripple hurled his torch at them, clambered leisurely to the
ceiling, and disappeared through the sky-light. It is supposed
that Trippetta, stationed on the roof of the saloon, had been the
accomplice of her friend in his fiery revenge, and that, together,
they effected their escape to their own country: for neither was seen

again. (447)

HHITREGHES 237> TE—HDIT A% Poehd “fiery revenge” & il
LTWB5ZLTH5, Jonesl KNI RICHEN(FE] L H 7 — <3,
Poe BGRIZH§ % & o3y — T S R IEGR & AoV M) v o
DB L Thb 072805,

WIEER IRy AR B RS 2121 A v 77 - 710w & Trippetta E[F T &
KEDISHZ & IR B 2 %2 RISOR 2 RER P AFET 5. ZORRICIE, i
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FHONWTIIYFOT 2 ) HERERBIT 2805 KFEL&ELDH 5, #F
RIPWZ ZINE B ZOM L EB LA TR, RLAICHTRE2L
WZ EiZxftE, EEEREPRAZ X212 ERMZIT 50 L3I T
LEH, BAICEATHRHEREZLOHEIC, Ay T -Tay s 3y vV
T T BB T2 5T 5, HUD FR & N7 RIS 70 B LR
THDIFEBEAAEN, BILAIAET & KE 2P L TYOANIRE
PHRFBE LN B TRLALOREREFHOYZDIZTEZ L0k 5,
HEEAEE L -HEEL, 5 THRD > TEZTRTOEEIN O )
5B, TRETEAPLGZT COZERL? L HOMKEESZ &
MTE, BB TEANDREFEIZ TOBEETFRYFEOT X ) AR
DWGRHIE OFEX T d 5 7 513, WHOEEREII L, EABHIZIRL
PGB NLEIS LD E WS, WA 2T — 2 Z0MiERE £ 7-5Ek
0B GRREBCEA 2 AR EOHXTH B, Ty b A—F DK
HLLARED IS D12 DT, J. Gerald Kennedy iZ Alison Goodyear
Freehling DS & 0 Tl & fabiZe DX RALNGROERM B Tld %<,
PR ADRENITHTH 5. DEHEHANZODTEAADBWICHE K
5ZLMTEBL, RoTOBNEHMEEL TORKEERT I LN TE
%] (Kennedy 229) b RTW3, vy 7 -7ay iy 8y —%f
et HEELNHIBALV—MEEL I ETEACHEETS L0
DAL= = HHREL ZE T A LT B IGROTE 0 W] R I
RGN D E O IR ELE & R &0 S FEEktk 2o
NG % &l s Z ERaEETH 5.

2. FIEYOE

18434-8 H19 H. Poe |3MiE The Saturday Evening Post \ZHRDAESH D
hC i A4S “The Black Cat” #%#& L7z, “The Black Cat”
13 % o 56 H /N 36 “The Tell-Tale Heart” (1843) X “The Imp of the
Perverse” (1845) [AAkIZ “perverseness” (204) #EF —T7IZL CTHEM»
NT52L WIFNOMEmEBERAMEZ F v ¥ & 7 2 5 BRI & f%
BRL., BZFLWiIIrAZILL, ZLTCZomKELERTMICHETEG R R
g, #5. B . FROUME o727 — v IEEHA OIS L
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THEBHE 2T B2, YT A ) A THAM LY 2= 3 T nd
PENDUEFIZIRILL T 5,

ZOWFEDENATH FED TIIEPITE T, B LA-FELEFELCTH -
72728, HETIIHA 58 E > Tz, ZOHRTERIZPluto &1
ZHOBNERBRIZAD Z 572, LA LED FRIBLISHREAE L T,
FIEIIRH L TEFETLILHICh-720TH S, FIZIIKRIFEE-7-H
WORFHEHROR>TLE 7207, ZOREFICEHLTIKEEILES
DOHNBIIMA B Z ENTES, bS5 Pluto ZEDOKIZHS L TRE
LTLED. ZOEED FORIIFERAHOKFETHITES. B>
TEEZIZE R G OLE B FI O LD 5z ZThr 5 LIS LTEDF
(3 Pluto & [A| UMK L < 0, RSS2 B4 @i > 72D 72
N, K< RBEZOMITIIF AN &L, WIticidE 2 TREMGD XS
BEAVKAAS D, GED TIRKEEICEMCHER B2 R 2 k9 10k
%, BMICHO DhN/3E0 FIREMAFTRLZ I L3082 S
NTLEH, MESTHINEETTHED FIIEOZLEA2KRL, WTE
DEEIZHDIAAZDTH S, TORBMAEHBARL LS L LR, Hon
5o, MHBRBERENFEOMED -DIZED FOREHN, TR
THix LTV B, FEHEMD I TOROR»SOIGXFER L, FH
UAEER L 72350 T3, METhle 2 5Emizd %,

“The Black Cat” OHT, MICiZ “GALLOWS” (207) DRkt % %>
FBCOBRMIRLEELEERO DO TH D, WEMEBILEY FOHFEL
R DY VAL TH D, O EEBEAIIRE L THd, RO
TAY I THEIT LU TZEZPoell S THEHADRKRIZERSZ XN TWBE
MaRZZERZNEIEBLWIETE AN 572728, Plutoht) v FIC
P ENZBAMGEORRNERE TH S Z L2 BBTI5DERSTH 5,
Z OWMEEO T AR HERHIE 12D WTIEEO S Kid WAL, Poe fESIE
HOBROIAL 228D Y F 7 2 M E LTHENEIRETH B,

And now was I indeed wretched beyond the wretchedness of mere
Humanity. And a brute beast ... a man fashioned in the image of the

High God ... an incarnate nightmare that I had no power to shake off
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— incumbent eternally upon my heart! (207)

O35 7E_OMBED TIZL > TRRKOBMTH 5 Z &
EhrNTn5b, Xy bOEITVD LA “a brute beast” &L, HS
% [2HIAHE “the High God”| (22 2350 Fid. BHOMAMTH 3
HICHB I NS L5145, HEXHE _OHEMDO I L% “an incarnate
nightmare” WA TWAZ N6, F _OMITZONEIZL D DR
FOBEIESFEY FAHEL TWEEEZ2 505, BlOICHIEEN S
IZEZZ LT, #DFIREMNOZLE N Z#KS, FnFEEXy OB
RiE, BGRITAE & ZORAYOBRDO/N T LL LGOI ENTE 5,
KX S UMEOTGERITEE DHE 2 12D\ T Terence Whalen i [ KD
S b BGERT A E DGR L TR ISR LT SO A2 L
TW7z] (Whalen 33) &R TWAB 25 Th b, YEREDGEHIIDGRAT A #H
W&o TEA23THYO LS IZRE SN, EFSh. ZLTREIATY
7zo ZOYRETYE.GED FARMZIESFL. T LTRFEL TS, LirL,
ZORIEBATR/OENT, HB—ORMERKIZA S O AW > 7258
DA ICIIE SN TL £ 9, “The Black Cat” IZ8H;T 5 &%
ENTDA A=V IFERITr T ENZRBAERB L THWE 05 HE
%5 T, Poe i3OI D BANDOTNRBFHRHFILIZ DOV TORLRAR
TifE TR SELO G 2 B 5 2212 L Ty B, Kennedy 1&. Poe OAES & 21
DBGRFELDO RNEIZH T % G D FLfFEIZ DT [Poe OFfi < WIREIZ M IR
TLU TG ELO B AR L T &) BfRE R d5iE &z
(Kennedy 252) LxiXT\3,

YIEE DRk, B0 FIIEEITHT 522K » 6 HEOUHD & 5 K%
BME, ZOBEQHP SR> TELEMO [F] 13RO X5 I &
na.

No sooner had the reverberation of my blows sunk into silence than I
was answered by a voice from within the tomb! ... conjointly from the

throats of the damned in their agony and of the demons that exult in

the damnation. (208-09)
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INMEORDIBEEF LS ZD KD REWEIZIE A S v, kil
720, BB FIIE O ODEMIELZ B A 5T 5, BRI
Vo 72 RKBUE, HTFICBGAZKCTWE R ZDEDTH S, #ED
FizoTEREE LY [F Tk THDOKREHDILFELNZER T S Z
itk B, B TRIEARHELEZDOL, ABMTHEHEELDZLA42E5T
“merchandise” (207) [REM] O X IchEH &5, HRIZek > TS
L [FraEW] \SBELRNDTH S, ZHIIBGRRIEIZ BT 5 0GITA
HOEZEFUTH D, oGk Z L% [Fia] ERML. 2h#s
FHRERICEZTEIRL TS, [ &L Thbh TR
Wi (] 2RT2ZLT. B TOIREBE S, A FURHEUIT X<
WHEMBENERS Z L2k %, “The Black Cat” 1%, BALGHED 5\ i34k
PEYZEZDEIO X [FiAW] ZEB o TOWAIEFIAEDIE. ZLT
A% be X3 2820 IERIEDIFEEER L T 5D TH 5, F7z,
BT # L [ITAEPOR ]| 12K ->THODIGRMESREh 5 a2 &
BE0WHZEEREL TS,

3. ¥ERY A EEERE

1838412 Poe (3 /E7E American Museum of Science and the Arts (Z“How
to write a Blackwood Article” & “A Predicamgnt’f ﬁ';\@ﬁfk LTREL,
“How to write a Blackwood Article” Tid F%ﬁ%] DEBEMERFTANT
WBOER, Z0 [ 77959y FMIZONT Goddu ZU T O
TR T NS,

Poe was indebted to Blackwood’s for his sensational style as well as
his understanding of how to write serious literature and still attract a

popular audience. (Goddu 96)

V=Y g FIRNFNGEET ) AARETIERIZTERTE D, K
WHRARE LATOSRTA2DZERS K5 WEENATHHATHEL A
T 7z, 18394 ICRTI X N, BRISNRZ b T — 127 - 7= RGEHIR I-a&
Theodore Weld {2 & - TEM N7z American Slavery As It Is 75 E 13 % X2
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ZORIZENALS . kY=Y 3 FUABYEESKED AK L L T D
Eah o TN 728, PRIZDGRFEIEGE 128 BD 6 3 RGRFE IE R D HEA
JFHIA#EHZ S L FIERFIEOLTNTEERI > T ERA LKL
FHOWDTH D, Weld KA S [HGH72H DBFEDREIZONTOEIER
ESIZED T A ) AR OZ VL AU BB ZENTE ] (Goddu
92) LFARL T3, PoeldfOWMNAEZERL Ty — 3 F LB
HEBE AN BGNGR AR L 2 R R0 EHE L. “How to write a
Blackwood Article” & “A Predicament” OHIZZNEHAW=D2ZA5,
ZD_DODEMmMNHOEANRIZE B S & H il L T Signora Psyche
Zenobia & W) HPTH 5, HimlIdH 725 “How to write a Blackwood
Article” T3 Zenobia 2’ Blackwood’s Magazine® 0\)7‘1‘3\‘7 7%y FERIZHE
ik EDES EEFIEC OO A E R, [HOE] ORI LB
N, ZLTZOHZITEFIZHNH ST “A Predicament” Z#H< &) B
DIZ7 > T35, ZenobiallidPompey & )95 A My & Diana &5
INEBRRBBD, KIZZF 4 VST EHGRL LS & T5LTA05 “A
Predicament” 345 % 5. BUORHP L 725133 v 7RO BE DWEEHE %
WD, Zenobiald Z DIEDGEGAN L LT 4 YNT KA RFEL 720 &0
SHENZIK S MDD, WHERER A Lo L. @I L7 - P REOLZAIC
NI - T 2 DN 631 ta % Wk 720 & B 5 72 Zenobia I3 Pompey
DFIZHES TN S EHE L7z, LIZS KHIRTIZIAR 385 A2 HEL 72
B &, Zenobia ZETIIWHIZWEENED, TNNEHEORETH B Z
LItXfFE < EOD, B TITEL, SR RIT e VRIS E > TE
0. BEHIRAITHZOEIZEVIAA, ol S N7 IRERISNER (ZTl /7% 5
TR &R > T <. 2 UCHEEF OS2 e+ 1oy & 359 & i LAk
BRI DEE I T U S, U0 EE X 72ik % 7272 Pompey i3 — H#
123, — A Dianald 2 X IZBEXRONTEIZEHSTLE D,
ZOYIFETIZ Pompey IZEAE DABRINBGREF NS5 Z Lidhwn
2, Pompey & 9 21 fthD Poe fEM TP O/ & L THOW LTS 4,
5 %1% “The Man That Was Used Up” (1839) 12844 2 AEH & “The
Business Man” (1840) 12834 AWK TH 5, Pompey LWV F v 5
24 —OHIZ AR R AT LA 44 TEEDRLUHNWS Z &T, PoeldZ
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NEDAT VA A A TOEFIZEFHL LS5 &L Thb, Godduld, “Poe
unveils his culture’s racial code — its conventional dehumanization of the
slave.” (Goddu 101). & LT, Poeld 3tz Afia — FD & 0 ©iGEkRD AR
PDOHEES MIZL LS & LTS EBRTW S, Pompey D40l D
MO &S Z, BGkEET ETAMNZ T LA 24 7% Poe M 0B LE
HLTWBsZEA2EFZ5L, “A Predicament” (28559 5 3 A Pompey 14
N % DN TGO I 22 D TR NZA D 2,

Z Z Tl “A Predicament” 1Z#5 1) 2 WGREIENDE k& [Hif] v
IMEEFHLDIZERL TOEZWERS, “And Pompey, my sweet
negro! — sweet Pompey! How shall I ever forget thee?” (293) Z#uid¥y
FETCPompey IZCDWTHIB R TWAE Y —VDOFEEDTH 5, FrAKD
“‘my” DD TNBEZ N 5515 K512, Zenobiald Pompey D Z & %
HOaOaMmEZEEZ, ZTOLI 12> T b, ZenobialZ& > T »
LGP ZIAELTWS L EETSZ L3, BESEHEERAOE LA S
ZEeNTES, ZOZ LIFFAZZBIT “The Black Cat” 1283 % Pluto &
ZOENTH 230 FOALRKREHKRE RV 2E5, [l LWH 5
EEIFEANLDGE, S LKIEFEAENY FOBOBRAMHIECTI5HETH
0. W7z &5 BB RALKF LT O 7 2 ) A I I 2 50 & Kt
FAEERAOMIZE RN, x4V Y - T4 2 VROBEIITOES LD
EBeh572Poeld 2D & 5 HBRICIERITHHE L Tv7z, Pompey i 2D K
I IR T TERMELRFEFAD & 5 12HR2 et 2 D70, WEEs D
WZON T TDH % Zenobia B FED & 5 12 Pompey 125t U TESWE 2 2
WELTLED 20 A ABRRIIIRA ICHIELIRD TLE 5.

Fou b X —F —OKELLIRE, EAEBGROBIRITES LS D K51
%57z, FMALEFRIO 7 2 ) B TIE. REERBRPEIEEF > TE», S
HIZRETIE N E WS AR D - 72720, ML D 5 W 5 i 6 IR
DI E ENTE 2, YD TORO LML RBEITDOZ ENTET,
BUARKRRICEMNT 2 Z L B EIFE A LR SN T A2 5 72T H 55,
Z DR OZMDRETH % Zenobia M) %55, Pompey iZxf L TH
PED &S Bk PENET 5 T & TUREIESIEOBHEZ WA TLES 2 L
12k %,
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Sweet creature! she too has sacrificed herself in my behalf. Dogless,
niggerless, headless, what now remains for the unhappy Signora
Psyche Zenobia? Alas — nothing! 1 have done. (299)

ZNIEWFEDORFZED LE T, ZenobiaDMFRIZHE T, Zh TR
Pompey & Diana & H3 DI AGHI 72 > 7= D2, & &K 0 8 X
Pompey (Z133%1F 5 41, DianaldZbA TL FW, SOBEFICIIM S W0k
WNEBNTNE Y =V Thd, ThETHMOFENE &L [ifi] LTk
BN, WLOPFUMENDOBRAL NI Y x v & —HHEOEBIZ LD K
1205 < DR, FiEORBAEMELIEL 2B Th 5, Zhid [Arf] &
WO BENRTLE EALSBEHAO—JBTFOEDTEEL, Y2V
F—e ANEDOE T TN F—DOMHABROPIHFELES &S ZLaRL
TWaLEALNS,

Poe 3¥Z < O T [ ¥ L5 vy ¥ — 3 L2582 H
DANTV S, Poeldd LZD XS LHBRLHIT I LS LI b
. BEALBGE. AANEERA SMEE OB OBIRIZHE D W THEK X
TELT A HERDOY 2T L8 FET 2 faftECmTaE 2 KR L T
Wb,

4. EEDEGE

“William Wilson” 1% 18394F-10 HIZ Burton’s Gentleman’s Magazine \Z%§
KENlz, ZOYRETRHLOOMEH FTORLOF RS F v~y v
H=RBGENS T =7 ahoTnd, BHOMOIEMIZINLS ZEFET
Yy oRexu PO v, “William Wilson” 1 Poe fEf#
OHRTIEFICEREMEE HH T 5,

FEILEED FABE G O KLY Tk v William Wilson & W 5 144 % i
T3 ZAnohEEs, HEGPHL»LHELLTVWAEZR->TE
0. SHERIIAF) 2ZOPROFEETHI L, FROPTE TSI
) — & —f&IZ 7% 5 72 Wilson 72 5 7243, 72720 & D 2232 HE b WA 4R
William Wilson 23437z, 25 .00 Wilson (&35 0 F & [AIRERI % & 7200 T <,
WREHRSIRD FIRD FTERUL T, HROKA LI TH N E 7 4 /3L
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L THOAE > Tz, 2 HEED FIZE DO Wilson DEEIZIRAL T
WOBEER BN, HEDITPEBEIUCL OB E DN, 2O IHEE
PHEEFHLTLE S, TO®KIAD FIEA — P VRICAY, Bty s 2
T4 — FRFEANAE, KFRFERIIIIRE -7y 4 —VICETEER
ERN, EINTo TCEHOEHDENTHELEELIZIhTLES,
D FIE OV H KT — P EER O PR 2 T8 .0 Wilson & 45
EOTBILERET S, WIS H 5PEE T AD Wilsonid D01
RNAEPNTHRBIL, 3D FORAE 0D Wilson Dl % HRE & 22 X Hi L 7=,
FTHEEY)TIZZ L DOEDBMUIZEFANFAE LT, £5 THDDES
TR EHHTIPOEIIICREDOEELABEL T o7z, EBDTIZZ 5K
DML, B TFWilson D E7=572DTh 5,

In a time when many argued for sharper categorizations and more
hierarchy, when ladies, slaves, and men endured ever more difficult
trials of definition, Poe managed to confound and denaturalize the

‘natural order’ of things. (Dayan 189)

Joan Dayan (3 Poe fEMICIZEHARDOMIF, DD ZhETHREINT
WM EEABREIE L LS ANERirNTHEE 0S8, Thidd s
W2 PoefFlZ i TIEE 52 L72H, FAREZORENELT5I0
“William Wilson” Ti&. &0 F Wilson & 43 & D Wilson D B R D firnE % 45
FZLitnd, YWD FRAGOI L& T A ILBL T, Bk
LT, HFORBEOHIZEEEMD TODE KSR EN0
EIMMBDENTV, DLAEMOEREHOXHE L 50, KA
WZDEI BB TEARTNEBZH kKEEBRUELNZZLS572, L
A UMIESZIE AR CHA Z N TE L2 52D IR 4 L A%
KEDEHD, REIISRELTLES Z L2k,

ZO—HDOFAIZEHIIL THBWEES " Db b, ThiE “The Tell-
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Kb, INH6 =DOYEEDOHTHED FORIEOE 2 kS AEN A DI
“William Wilson” 7Z2&& A4 605, ZOMHNE, G50 FOEE ML &
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SR AR C DD R BICASDVIBO SN EE LB S TnF) U F
LD Wilson 23, SR FTh 205 ICH - TROENZHIE. EFRDIER
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REELTW202056, [HOHOMRME] EMESEHL TWE Z i
55, L2 UREHINZIEA ) ¥ F LD Wilson 305 25+ 2 & ¢, [Hun
fHOWIM | 2E T 7230 DRI TLES, ThETERTH -
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DN Z 78 TEERCEELZ LI X TS, 29352 LT I
HELOfEHRER, AAEEBAD ETFREGRAMEL CIEBAANED S
HREMEZ RIE LT b, LA L, PoeDIEE A EDIEMIZVTH G HEER
EOLIES>TOBEDIITEAD [FE] Thb, PoeldhIHE 2 LHH
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