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Tennessee Williams I3 Camino Real (1953) (U [# 3 /] YOFXLT
Z DAERIE “my conception of the time and world that I live in” 25D
7= “the construction of another world” T® % & F4k3 % (Williams Essays
69),! Michael Pallerid [# 3 /] ICR6NZ Y4 VT LXDZH LIt
ZN % “It is allusive and elusive” & L&A 5 &, “Camino Real is
one of Williams’s most political plays” (Paller “A Conscience” 158) T %
LR RTW1 %, Arthur Millar O K 5 ICEFEMICBEAER T8 % 5 FHi3A
BNEDD, 74 1) 7 4 XL “T am always an oblique writer, if I can be; I
want to be allusive; I don’t want to be one of those people who hit the nail
on the head all the time” & H S D& DOKGRAMIE % 583 U 2285 & “All
my plays have a social conscience” EWWHIESEMWL T, HEDEHMiNH

IZBRAEM 2 EFR L Tnb Z & 2R L Tuwvy 5 (Paller “A Conscience” 157),

TANVTLEZDBZIZAD DIEMO—2L LTHIGNS [F 3 /] 7225,
Z OB & 78 % —HBNE 1946 FFIZTER L T2 2 2rb b3, MAek
FEHE A, A LEIZZ 00 FI20n7z, LR &4 T19534F3
H19 H [#3 7] 13X 5%< New York THIEAZMA % A, %@%%ﬁf&
fERIE ™ 4 ) 7 A ZOREHPBIE 2 Sk S &, BIRE BEATRR I ISR
% b h 572 (Williams Memoir 278-80), R TH 6T 4 ) T LR 0)??3@?\'!
BHFH T & -7z The New York Times @ Brooks Atkinson T§ 65, X
PWE L 72 KI5 &R U7z, The New York Herald Tribune @ Walter Kerr
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IZ % 5 TIE “the worst play yet written by the best playwright of his
generation” & 5 o> CZ DFIZ I U 72 Murphy The Theatre 138).
ZORFEEDSD, =13 T 4 )T L0 5 PO FHEZITHLS A5,
T4 VT LZNORFOHRTHIE “What terrifies me about ‘Camino Real’
is not what you want to say but the direction in which you, as an artist,
are moving. you're heading toward the cerebral, don’t do it” (Williams
Letters 139) & EZRLTW5, Zhix [H#3I /] IRo6hby 1) T4
ZDZM S TE—T AV ADY 7 ) ZLAFERIOT Y T2y 3 F Ik
PAL AR 2 B LB — 2 TIZJEHE L 72 8 D72 5 72, “Never before
had the American theatre seen a play that exploded realism in this
fashion” (Balakian 69) & Jan Balakian 23345 k512, [# 3] &3
129 4 U 7 & XD “several non-naturalistic plays” (Balakian 67) ®O—> &
U COMM %G XN T X2, BUZpeko [H3 ] oitikiciz, 25
L7z 4 V7 LAZXDORY) 7Y X LANFE—EEO e/ RE O A%
B S H 3 HOFEBENME, MIFD I — 0 v 2 SORFBGBIRC KRBT %
ERDESMER, 2L T ) ALOHE ZLTY 1) 7 L5 hR
TOOFRLTCWET TIAT 4 v - 74— LORHEN L WS {5
7)) 7 ) XL RIS § BEPULBIZ T + = A A L 2 EFERPH D2
74 )7 A EMIZ BT 2 BUATEHICIEFBE AT E SN S X512k -
PZARIZ R 5T RAILT VA MDA AV v ) =Y VR A% 1950
FEROMSHRIZH EFE TR E NS K512 %5, HAE [H3 /]
% “an allegory about being trapped in a fascist state” (Balakian 67) & L
TR L 7287 F 7 & “Camino real was Williams’s response to the
fifties in America, a time. the romantic ideals of nobility, truth, valor, and
honor gave way to desperation” (Balakian 71) & & U T3 ,3

Tzt ANEMTHEAMALZTa - Fy 24T [#3 7] OBKOE
EMRIKZ /3T F 7 13 “aesthetically difficult for Americans at first, but
its moments of darkness contradicted an intrinsic American optimism”
(Balakian 85) &b RTW 355, Z DN RITIIMEMDF WX T AU
MREICZ ChavBREEX VS ML D &, 1950 8L v 5 REPES
EAHEBERL THWDE Z EIZIEMENEWES S, ZOZiE [73 /]
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R ES T4 VT AL, FIEEHTH - 2R & OIREEIC S b
Mickh Tk, BHENEZT AV - )7 ) X LB OMAERBL &5
ETET 4 )T LAROEBENF L EbERV1950FRYEED T X ) A
2 R OEBI A2 HD & < PIER 2 B2 U L Tnwd, ZORUICBL
“C Brian Parker {ZIRD K H 12 RT3,

Williams worked more spontaneously on it than he had done on
any previous play (or was to do on any play subsequently). And
despite its relate failure on Broadway and comparatively
infrequent revivals, it remained one of his favorite works because
he felt he had been Imaginatively freer in creating it than

theatrical circumstances usually permitted. (Parker 42, I )

IN=H—DIERHT 294 VT LN [H3I ] 2AHETRI2H7-5C
J&U 7= “freer” & RERIX. 19534805 [ 3 /] WIELEED 7 ) 713
BIR ORI 2 - fOREOERNLE UTHRTE 5, HIFD
M PEE AT BRI DN TS =T — 3RO E S I2F L BT3B,

By the time he’d finished[rewriting the full length version of
Camino Real], Cold war fears of Communist infiltration of the
government and the culture had set in. In March 1953, when
Camino Real opened on Broadway, Senator joseph McCarthy’s
Senate subcommittee investigations was in full swing, as was the
House Committee on Un-American Activities, known as HUAC,
which had been attempting to ferret out Communists In the
entertainment world off and on since the mid-1930s. In a panic
over losing sponsors and audiences, television and film executives
established blacklists of writers, actors and directors whose
testimony before HUAC was not deemed sufficiently patriotic.
(Paller “A Conscience” 158)
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[71 2 7] 2418 %MW A 72 1950 FFACHTFIE, 7S—F — D “At the height
of a period unprecedented in its fear, paranoia, and homophobia” (Paller
Callers 49) L WH LB 605 &SI, ¥4 - LA T VIZE 5Tk
MR ARIC 5725, KAI2=2X4 27 ) —&HIZEILL Tvo
ERAEEZ VAT VEEIE, AEX VAT T2 O
LEMRET ERIFIS, o A2 XA V2 M) —anbthe /BRhG KALIC
PRLEIETEF AP T VT LNEED LT THL,

At a time when gay men and women were also targets of
government-sponsored witch hunts (six weeks after Camino
opened, President Eisenhower issued an executive order
instructing heads of federal departments that “sexual perversion”
was not only sufficient but necessary grounds for dismissal from

government jobs),...(Paller “A Conscience”160)

& Z A T“Camino Real” &\VH & A ML EFFOEMIT - DOFHET 5, 7
0—FY A TEEIZLEINZ [H I /7] &“Tens Block on the
Camino Real” (1946) (LATT10 72w 7 )t &) —FE (R E#E)TH 5,
LU [#3 7] 12iE ZHLIETIZ “One Arm” (1948) (BAF [l )
EVIKRD THBEAY - ZABPFET S, S—H—-& [H3/] OFELD
R IZ DT “There are two kinds of documentation source for Camino
Real: one expected, the other perhaps more surprising” & ~ D4 %FTH
D. ZNZFN “The ‘expected’ source is Williams’s early...in Mexico.” &
“The second, surprising source is Tennessee’s well-known short story
‘One Arm’(written 1942, published by New Directions in ‘One Arm’ and
Other Stories, 1944)’(Parker 43, 47) L T\ 5, 7 4 VT L AN
1946 G-I RIEYSZ I 5 72 T10 72 v 7] DOEFRG “a manuscript of the
play” {213 “which included Oliver Winemiller, the male prostitute from his
story “One Arm” (1948), as protagonist,...as characters”’(Murphy The
Theatre 94) & Brenda Murphy ®48f§9 % & 512, BEC Thi] oFEAL
&[RRI % D Oliver Winemiller EWH ZDF v 57 4 —NFEARELT
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B L T2 ONRHOPTHREIZZ 5 2L BFE RS Tm0s, THbil
DA IVIN=DNEREXI TV 2TNLThsHZEIE “male hustler[s]’(“Arm” 21)
X “he fell in with another young vagrant” (“Arm” 23) 7% & D atuki2 5B 5
NCHB,7 [ H3I /] ODEAARTH 5 Kilroy 8WEIZTF A F v 572 82 —T
b5 EOERMIED, AV NN—L DM T 7 A FAHE & THIC U 72,
FLOANEZET A DR NRP KR ENTWE L FAS728
ZTDF v 704 —@BEMHERIZ [F1] ThdILeR uﬁkb"(b\ékﬁ}
"5,

[H3I7] CBF5FTLs Y27 LVEREEMT 5mE 8550, %
DRFNT T 4 ) 7 & X HMarcel Proust DA la recherché temps perdu
(1913-1927) 7* 51 D 72 The Baron de Charles £ W) RAR7=B2 754 F v 5
78 —=IZBT2LDE 2D T, F)La 4 R Jacques Casanova, Don
Quixote LED—RITX A Thd L INENVWF vy I 74— (DI 4 T &)
ZONTN TR EDII5DE T AR5 0,8

DEok>uZ zlE i, —MMICITRIATFRZS “the plastic
theatre” & OBEMEZ IR SN H Z DLW [H 3 /] 29 KETIE
1950 KD 7 A @BA/J)*L“CLlf:ﬁ/ﬁ\ﬂ'ﬂ?lﬁ%é’ﬁﬁﬂliigébf:ﬁfrﬁ':'f“fo%5
L%, BIEMIZIE, —Rr4ThsidAsInhTnsnFEy 77

—K%Of%hfwénbh@ﬁ%‘ﬁ@ﬁéhh%%‘%LT%@
DB E NS FIZ3ODBEAMIZF L T4 Dy 4 7 & &dubIi#iFEE L
T, w&IIZE. 73 7] ThinhsKEX2 22707 41213,
WO T7r A #lDELS ST T -y 7 Bt E2REOHhTET SIS
BEHRENITADATVF 24 THRROHRIZ, GHOTFADE S —D
DK E AL SR % RO O B RSS2 W L3O v s v o
TN L= Ay OHFAREIEZHKET 4 LA EREIHDAA
TWBZEEWSNIT L2

PIDIZ [HhI7]) OFE2BI—-2THS [F] OFEARL Y N—&,
T = FY 2 A ANOHIIRIZEEL T 4 VT AZXBABIMEDRAALE &
EbNTnE [#3I /] OFAR, Fruf oMBEMEEBKIEL. L
uAD [ F4Fx 702 —] HEEUHEICLDD, ZADRRTSREL
7Y 2T MOHERREEHET S, RISHHENTAF v 7272 —-Th

—5—



FEXIZ VAT T 7RV =L LTty Camino Real — Kilroy % H0MZ—

2FN0A40, SEHIVAALEBIZHEN OB THES Yy v o -
WY TRy FR—T EWO SR ORISR E MW T, ki
T AN DRI AW A REBITRE T 4 LA 28T, &
T VATV TADEREIN TSI 2w S, AT [
I EBVwWTAT Y Y AT ) T4 REEMICHDI TV B HICE
R332, ZofE [H 3 7] 28T 38ELOBGRMEAYRT Y X4
DAVFT AL MU TLDELT S, MET [HI/] IZBFEKE
Y aT) T A RRTARBICHNAEE DD, NT a2 7T
LA Z T O 72 AT 7 A LA L LTI T s Z & & 48R L.
ZOT 2 A MIGBELOBEGBWZ T (Al 2#E 30784
BZRET4NNEOT YA/ T 7V BV —pHBAETA TS E@HL 5,

—. Queer Oliver / “Queering” Kilroy—&8EDFKELT > 2
TIV-Xv T 8—

TF] OFEARLT IV IN— T4V 3IF—1FHBL % “a very clean
whore”(“Arm” 40) LIERSEETH 0 HELR S IETHEIZ S TR0,
TOEDIFEAEITHUETH S, TOZLFF IV N—DHOEHED S &
TEWVWDENWTWS Z L AfilbE S “He made the acquaintance of some
wealthy sportsmen and all that season he passed from one to
another’(“Arm” 24) &\ iR . KOHE R L I TR S A ) /v —
T 6N BEDERLEND S DTFHA “the torrent of letters from
men” X “those men”(“Arm” 28, 32-3) & & L K I NB L6015, ¥
O TCTHIELLRIE 0D, FVN—EHENICHFEL I Y 2T LS
PEE LTI N TR D ZOR/EM/NGIZIEE D DN EFETITT 4
VALBPEOREN TS ZERWHTH 5. &) DX Z OEmIZHA
NA MR ERHERIZIEREMO T ZIZBRL TWBE 267, HlZ 13
JFTAVN=BI AL == 3 VIZH2HH TIE, BUEOHERNGKED
MREELEINTELAVN=D [FELZ V2T BRESELT S %
SBEFHEhTnD,
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Lying nude on the cot in the southern July, his one large hand
made joyless love to his body, exploring all those erogenous zones
that fingers of others, hundreds of strangers’ fingers, had clasped
with a hunger that now was beginning to be understandable to
him. (“Arm” 32)

TR O TR IR A ET T 4 S X AOHIEE, 25 <
FIANII 2R 5 TR S “a young Lutheran minister” (34) & 0)%%%%%: A
I, FHOHTH, 0 ¢ & RN VNN 13ASOH A&~y
B =95 EKHMHEr, “Go on, said Oliver. ‘It feels good.” He arched his
body and pulled his shorts further down. The narrow and sculptural flanks
of the youth were exposed. ‘Now,” said Oliver softly, ‘rub with your
hands”(“Arm” 40) £ WS F VNS —DFHEITFE SN2 “AD [v v ¥ —
VTR 2y 7 A0HIREME EHTED, Hs»ICHhELS Y a
Tty 7 ZOMERE LT ITE 5., David Savran (& Z O%Ef % “gay
fiction”(Savran 85) & FRL TW 545, ffEH» i [HiE) &, 7a—Fo A
THRINE D Z2RGEHFER T 4 VT AZENINT ) 9 - 4 A=
NoEENT  ANDTFA B/ AL LTOY 4 VT AN, 4334
=74 RUCHZAS ST TR L 2E» B RLE %, RPEOHE & H
Lo eRAZACKENEZ OF H—r A KL WG & 5 &5 %
%o

(73] & TR OBEM % U 72/5— % —Id“Any appearance of
the name ‘Oliver’ (or ‘Oliie’ for short) is a sure indication in later drafts
of Camino Real that there is a link back to this source” (Parker 47) & ik
NTED, AV NN—2FLuf OFMTH S LTRT 208, O
HLETHEMUANLDY = 25D T EIHIELTWT, £ 227
TABEDF Y N=FuA ZREPERISHEC DT 5T 2 X by R
BoIZOVTRELfhTukn, 22 TIORTEMT 7 2 MEO
BB 2 BRI, S0 TH Y N - Fru A OEHOIZ R T L
O3 2 TN R o TATN,

JOEH AR 2 FHRLAE. T AV A ADITEA I — L VI RERZ, Y
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7Y — (X “His name was Oliver Winemiller and he had been the light
heavyweight champion boxer of the Pacific fleet before he lost an
arm”(“Arm” 21) E WIS N TWwWb, —FHFF L1 413 “I was the light
heavyweight champion of the West Coast, won these gloves before my
ticker went bad”(23) L D Liix 425 €/ v — DN TIRA SN D, Hi
IZRER D % 8 DORI UERT, & D HGROAEAIZEZ56BE 09 5
BFEIITHIN—DFREEZVILA VL TWEEFAS7255, _ADH
RIZBE L TEMBDZ ENF A 5, “Oliver remained in his skivvy shirt
and his dungarees which had faded nearly white from long wear and much
washing, and held to his body as smooth as the clothes of sculpture”
(“Arm” 22) E WS F VNN —DHiE L, Fruf DR EZET “He was
dungarees and a skivvy shirt, the parts faded nearly white from long wear
and much washing, fitting him as clearly as the clothes of sculpture”(22) &
D5F%%®ﬁﬁuﬁEﬁDTééoﬁof#»ﬂ%@#&?ﬁﬁ—ﬁ%
i3 WM BT T IR, Al VWS A RINERICES T
VN—DFGENIEERINTND &0 5, BIZ - NIIWEEOKE TR &
WO A S AT 5720 T Z DI SRR O MR A & U T EERE
BEZE 2P XN B HICBWTEHHLIL Tv5, “The body,... was turned
over to a medical collage to be used in a classroom laboratory” (“Arm” 42)

LRLENBHO ., FVIN=DOW GRIIEFLEDOTEIC 6, Fin
A4 D g DT “a Medical Instructor” & “Students and Nurses”(105) {2& 5T
“the dissection”(106) Zfi &N b Z &Il b, TH5 LzFv T2 8 =@
RonsMT 27 2 M—E, GEiidETE A TEFaf &A=&
[l —DREMED & & THE S NZZR - AITHD, FELI V2T LDF v
TOR—ThHDIhmit§ oLk D,

P EORMT 27 Z MEE. < ETE Y 4 ) 7 &R0 & 5 &I 25 Ml 23
FROA, DITIZEHT AL TZ S EEFFAL0WEFICHENTE, “AD
Fy 704 —EWHOFEMMERZRELS Y 27 ) T 4 EEHRISHETDOVLTY
%, L0bIFFruA LA ) NN=PRICAREEDI TS L0 ) K
FoZDEEFEXRINEVEOD AP BON Y 4 5EDE £ 5112
WREBREIN2TA Ry 704 -ThHHILDHELELE>TWE, £
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N=Fora L3 AHEEDT TS, 4 ) =3B O,
Fora4 3B EHETE 05 s VEICH £ 2B O HIZ, “his
confinement” X° “the spatial limitations of his cell” Z L T “the little space
of his cage” (“Arm” 33) LW 727 L =3 AV NN=DBH6DLIRDOETH
5L mmiAT A, FILaq DY “Kilroy were trapped in a place where
there no obvious physical escape” (Balakian 77) L@iHHE 5 k512, M6
BEOWHOHIZERHCIAD 5, SOMRAH S HikEli7zzhTLE S,
F L £ (3% H) “I'm in a place I don’t know what it is or how I got there!”
(27) “How I git out? Which way do I go, which way do I get out?’(41) &4
AL, IS ARSI ZE A, GBI L - 72 % LTI e
2. BHICENS, BEE RS > TR ERASIZE. AMICHHIEEh
TLEH, FLuAPHEANKIZE IO DhOBTH 5IREE, SIS
Ko TRGWFIZHPRL T2 D13, AT LOXEA Gutman ZHub & L
723 LTAONFICF LT A ORGESHIEE NS T Ty 7 6 DD
B Cdh 5, BEEAFEL RTINS F Lo 413, FERkISEDbhTHW5 T2
A FNE BT ISR CER %40 IR 2 28 fERRARIZIIRT L $iE -
FILHAONTLED . TAATALIZHADEY TV — DI LA &
DEFTHRREP ST L 2D 572, fliE S 2ERIZT 2 X T )L 2 O}
& “Caught! Caught! We're caught!”(43) & W5 S# X, 7 vvo—- 2T
Sancho Panza O FiA LF3 7 I VL7 LOERNBIZHEIrN T —
there are no birds in the country except wild birds that are tamed and
kept in—..—Cages!”(8) IZMFL L TH D, FLuf BAHHTHS Z &/
MESN2EWICH S L 2WHNIZRET S, HobhOR/PLRIEL VS
DIF. 74 )T AZERICEOTIENTE4 2D 1 ) =720, AMEMT
FHHEZFHEIN TS F ) N—Fraf ONGERTEFTHL, =
ANEWT 2 2 FISHODF 2 447 7 — & LTHIRMICHVW S hTh 5,
FVN= S F a4 Ol e 3Gl 20 BHEE RO T 2 ) &2 E
ZMEEI N5 A OEERBL TS, 194040 5 50 FKD 7 2 1) &
% “were extremely turbulent and decades for gay and lesbians in
America.”(Savran 84) TH b L h 72X 4 75 VIZBEEDOKREX I 27
ILEDRP N T2 D THEWIEE OMlEEL 2R % “When the war ended,
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gay men and lesbians were once again harassed and subjected—and even
more brutally than they had been before—to ‘Witch hunts, bar raids,
arrests,” which for many encouraged their ‘retreat’ to the closet” (Savran
84) LFIHHL TW3, % 72/%—F — D “The pattern of harassments,
arrests, and government-sponsored witch-hunts continued into 1952”
(Paller Callers 60) &I ECibid, Y4 VT AXNTE [H#3 7] 2D
20 5 T2 50 AT, %%#e®f4'ﬁﬁéﬁﬁeﬁﬁ$%@
Ho, @3 E 0 5 WRICICEL T2 Z L &2/R LT 5,

V= Fa 4 O NFPHER 21tz 2R OHIZPH T 5 h,
HHEEDLN TS 72T TaL . HITAFH LAWK ICIRDBlIEh, &
FaiiREZHEINTUE, 2 LEREWEEDF v 7 7 4 — B
1950 F ORI A Mt ZRNEF LH->TnWs Z e BHZX TS, F
DN— A REE IR TEZ I v P TRUZIBICH DR I NS,
“the mechanical cruelty of the law’(“Arm” 27) & it & L 5 filf D A )i
“Everything went against him at the trial. His testimony was ineffectual
against the prestige of other witnesses, all of whom swore that nothing
irregular had occurred on the yacht” (“Arm” 25-6) TH . AF-EIiFFW
o7z, HORMEFHEFEL L TEESEHEIAT, FREMOHEED
LI K >THRELTL £ 572, %O “the mechanical cruelty of the law”
DFER, AV NN—FEXFG 0T NS, £V N-LFEZLD, &< 58
BT AEILLTT ST L a4 FEICAFEA LRI 2N 5, i
“one of them’s got my wallet” (26) & #F 2 % 23, W] @ “Officer”(26) 1%
“Nobody rob you. You don’t have no pesos... You just dreaming that you
have money. You don’t even have money.”(26) £ 5> T, FILuf DFHE
HoAPbBET S, Whtdgh7zFrof 3gHEETH2I2E8h2b
59, AV NN—OE L EBICHEOES TS RAICE<EHAL L0, £h
TH F LA 1d “I got plenty of witnesses to prove it”(39)& 5 - THPIL .
FERIZZ OB 2 HH D La Madrecita &30 3 =—0 FiZW/zx1 %
XTI A% “You were a witness!” (39) LM F, MfidiEni-Z &0
HETH D LML TSNS K ICE s, middEHOBHE X 3%
FOHFITIEHENTLE S,
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B2 A Z LicF a4 id, “The Patsy DRI OWT—F % =
eI Hy b VOMIZE W20 ETAKHIC & WAL 0 JLIEEFE
DDENTLES, ¥XT il 2D%HATRTSF 04 2 XALD
13 “Stop him! Arrest that vagrant! Don’t let him get away!”(41) & i} A Ti&
M5, ZOREEZIRIIE F 121940 TR0 BN X 28 L 720
VR EIZK D5 A O Y il 2 Bl X ¥ %, “The Patsy” ##{ U &
HoNpFLuf OGN T4 DEEELRDbESZ LI, NFTFTVOF
} “The government exploits not only who are poor, but also those who are
unique. Kilroy, the ruggedly individual American, refuses to take orders
from Gutman, who wants to turn him into a Patsy”’(Balakian 75) {ZJfifEI 2R
ENTWB, I3/ LT ILDOEETIE “refuses to take orders from Gutman”
13 “unique”. DX D fEMRTH 5 & Hs 4 “Arrest that vagrant!” &1 H
BEGIZHITDE, 71OV E» T ohEitH S hz Azbik, 2
WL L TAMEZ PR S, BENCROIRICA ., L 8IS %A
ERMDPH->TE L AT, LEYHOARFHEREAFOFITEDRTS
LU 27 h - 7z (Loftin 41-3), XM IS T 6NEF ) —1F, 2828
Frlig &) BT, BEIZZ OB ARPEIZ I “unique” &4y 9 BARE 22 77 4 1y jE
ARG ERTOBR0MUS, 54 ThE I L TRICHESEEL T LT
LEINEARYLEFNEY 2T LOP TR BAFETH 5 UFD 75 4 D&%
KOWIFNCHFERLDIZT 5,

50 KD 7 X)) HhTHAThHDZENRELEGHE. AR,
HRRIIIERO Z & RO R 28, £ Uit 27 & 2 RIS 50
Tl RAN KU AR OPERR 2 Rk 7x < 7z (Loftin 112, 123 ). [T
7 Z MIZEUR 7z “witnesses” DARREMEIZE BRI nd K512, A
TR AR A & EARICHER Sh i L LTl T s, ) —
DORANIZHEE D KEDOKM, Bl foid, JEhNEE 2 BEARITE A S
—HOT Ty R MEISF LT AR ERTOT 5, HEDRWIE
Rexd0o056N2F 0 OARFHXIE, TS5 LR R ME R
W2 o BN AT TR EX Y ¥ 2 T EE D U TR RN 5 RN % 5
MICRELTWREF A5, AU N3 RED, RICiihs &5 k%
ZLRL T AVF LT BAARHITER X NS, X ITREO L0
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RS S ISR EINZ YD S A IIHTERE T+ — oy 2 57N
EXDKRBILTWS, AU = /Frufnk5ic, —Rr4 Lidaax
NEWESG A NOME§ 2 R AREBIE, FITREZEDL T
FLOHIED S A ORPN TR B ENGERKRL THWE DL
LU CIRIRATBE L D TH B, > T. FLuAB7 A4 Th b & DOIEMIT %
FHCiZR oA L. A V- EDMT & 2 b 2 MliEhHIc T 5 &
AN > TRYICHMZHE S 2 Fr a4 &, BE 22 HEHO
FAWNEREZ#EIN Ty 724 -ThDHEEZ 5,

= AUN=F)O1MDREBE SN EBF—EEWRELT
DEERI 2TV«

B b OBEA 5 E LAY IS A, ZOMRIZHEEL Y v 2T
E#D» LTSRN B2 EBO—DIZREL s ¥ 27 ) 7 1 OEEIL
N ZE T 5 R B, “the American Psychiatric Association categorized
homosexuality as a sociopathic personality disorder,...adapting the
terminology and thinking pioneered by armed forces psychiatrists during
the war” (Paller Callers 60) & /35— 7 —MiiHT 5 L5112, FELI T
TV T 4 F 1952 ICREETARITFERE LTHHEhd, 202 &iE
7 A ) J1 T 1940 AR 5 S0 RIS 2 T T TREFD )
WChotet a7 )T 4520 DA KRIZILNS 572 L &R
E LT3, 1955 & TIZ Playboy R ONE s EDMIZ 7 + —H A L 72
HERERR 2 LRITIE N, 222 a7 )T 4 IS/ 25D T 2 ) K ORL
DEE ZflbHE TN B0 L Db “Kinsey Report”(1948) D —iH A3 1948
ISR S N2 2 B, fERIZRFOHMFIK TH > 72hEL I ¥ 2
TYVT AT IR AZRANPREI R ENEREL TS
(Benshoff 123),

FUE-WEENT AV AURCREEEE G A 20, AT s T a
TVT 4 OBEEEFHNRTH S, Fv¥—1d, ABOMEREE I E
YOV AT, ANTHET Y AT LD GTHEMIEE DA TED, B
CHRE/ NTO N T 2TV T A EVSFETHELES &T5
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DIEA+7TH % &5 L7z (Benshoff 123), FEX I 27 ) T 4 %W
FRNCEHET 3O, FEX T ¥ 2 T RURIFICR S ¢ k4t
ZNL S TEDDISTHA LR TH 572, Dl < L B HEDHER I “all
gay men weren’t necessarily sissies”(Benshoff 122) &Y “a newly inflected
model of homosexuality”(Benshoff 122) L FEAZZ L., T TOH— %
RELI Y 2T MR T 53T TH -7

L2 LABERNBIAP O FT X2 Y 27 Y T 1 DAL BRM A F
L 7zF v ¥ — 0 R ##I3EFIZ “the newly discovered ‘invisibility’ or
‘passivity’ of homosexuals only led to further hysteria”(Benshoff 122) & ¥
MIZE RSN B KD IZ, “were now apparently everywhere” (Benshoff
123) L oA TR I L 2T L EZHUADAL (AFOET L 2T L)
EDPIPIATTRENE & S Fr 7z e 2B & WSR2 3 2 LIty
Kolze AI 2= A MIHT G LFAMOARNLAEE L THI EITE -
TeREXT Y 2T T 4 ORGRILE AL, F ¥ - OBz ftH
TE2HEELME ST, AELI V2T )T 4 BRBTNERHE R TH
JER RSN 5, Edmund Bergler ##]% & 9 5 MDD AR
FRIKRETERS T 2T ) T 4 % “a curable mental illness” £ £ A “curing’
homosexuality for profit”(Benshoff 125) & Y9 58 R AMMIZ LB T
»HolEEEmMmItL T,

As homosexuality became more openly discussed throughout the
1950s, various professional experts argued for their right to
define and claim control over “the homosexual problem”.
Moralists saw it as sin, psychiatrists as a curable mental illness,

while still others maintained that it was simply a crime against

the state. (Benshoff 125)

AR A SR T2 27 ) 7 4 A MBI L K5 &F 5 L3
E, MEET X ) B ABEo> T W7z “a sense that the male self was so
malleable and unstable in a mass culture’(Cuordileone 15) & §iBH X 5 &
SRV AF 2 =T 4 DFEKERML TS, WIZE 5~V 2% 2
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) =7 4 OFEHIZ DV T U 72 KA .Cuordileone 12 kAU, 1950 R0
TANHIZETBEYZXF 2 =7 41 “Masculinity (which presupposes
male heterosexuality here)” (Cuordileone 16) & LT, FBRIZHEIZAT X2
ATV T4 ROt E T A E DL UTEM X Tz, “presumably,
a male thoroughly lacking in masculinity (a homosexual) would have no
sense of identity, or at least arrested or distorted sense of self-an
assumption that was widely accepted in psychiatric circles in the
1950s”(Cuordileone 16) & 7 + =7 4 LA VY DEmL % L5112, 19504
RESHICHENTYAF LY =7 4 ORANG—FMHKELT Y 2T Y
FTAEBLRLTNEZDTH D, vAF2) =T 4 DfLLFELI V2
TVT 4 &L &S ETRREEHIE, Yo v a-FELes v a
TUTAERRESETED, NT0 /=7 (Th3ELHATS)HMEIC
* L T % “a growing awareness of the fragility of the male psyche”
(Cuordileone 14-5) "NOARLEAAZHT 5 &I [(Z P L — D)5k
ELTODHHZRE(NTUE)YAF2) =T 4| 2RFEFLATNE RS &
WD 72 LBV ASMERSER) 25 EE LS & fa 7,
FUN=FuA DT NS PIREOBUEINIC 5V TR A 72 Sk
EVHSA AV ) —IZkoTATE - v 2F 2 ) =T 4% (BEID) FEX
NTWDd, POTEANTEEI Y 2T L Th-ZidGYbEDD,
PEEE O T, T NERRZEEI T 2 ) 2 OREMIEET Y T2 2 P T
5 & ZAD “a male thoroughly lacking in masculinity” & UL CTEH L T
%, “I was the light heavyweight champion of the West Coast” (23) T& %
F )L a £ & “the light heavyweight champion boxer of the Pacific fleet
before he lost an arm” (“Arm” 21) E#ET &b A ) /3 —iddkic, Fv ¥
EA vy TeMSILT AN — P Thd, 7A)— FOFRAELS EL
WHEOE -7 7y —F L EI3EE, vAF2) =74 2HEFICKDT
DEINTNER, AR—YOHRTERY ¥V 73D T AL RIE
BEGHN ML —=V 72 EZT 5%, A7 —DBERIEL Db
72X VTR &S HAKREE A A T\ b & & “Advertisement
for Charles Atlas-type (body-building)” (Benshoff 126) % &bt 3%/ 4
IN= (NTE)RAF 2 ) =7 4 EFEFEITHETODNTWBR IR —Tdh >
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ZEOX VN FRu A FHECAD LS IZHrhTED, N3 — -
VAF 2 ) VEERL T EafilbE b, FHZIF LT A IZEL T
WETHD. LER [ 3 7] TCREOEH M ZROTHIEREATLES
RO 2 % (107 vy 2] TEAH /T 7 HFICHERIZEST
WB2Z25 L72F a4 DNA 8= - v ZAF 2 ) =7 1 1F, DIEHIC K
5B EHICR D 2D B Z &2k b, “1 had to retire from the prize
ring because of my heart”(23). “won the gloves before my ticker went
bad’(23) LD F a4 DEEEYD, BRTF v T Th -7 L3RRI
MEDORIITWE 0, AV N—DFREAH G F L £ AR SR X
L DT dH B, “the light heavyweight champion boxer...before he lost an
arm” (“Arm” 21) EFHA XN T35, REREHRTAE WD S TRUEEIIZ R
2800, Wi#HE &SGR L BH—HE 5 5165 6 Oi—T R v v
T E BN IR LTS, FiD &1k, “a heart...as big as the head
of a baby’(23) A RO &AL, BBEL T2 LIRIRFIZER R & LT bR
ftah7=8hTEt s s, ~ADEEKEZE XIZ50F D7 2 ) 21
Ko TR EMBEERIZHLRAD M hEL S v 2 7L OB L S hi:
AX=—VEHELRS,

[ 3] Tid. REEONER & A 72 Bk & ORI 72 EH OREXI A A
IN=/Fruf OGKREBUTHIREI NS, FICEEELEFLE A DY
fRiE, AVN—DEELD E %2 S LI A BN UL Th5,
ZNEFICT a7 3OFEMET, DIEHICE L TEHE? SR N NE
ZF5F 04 DE /0 - OHP TR EN%, BT “a low table on
wheels a sheeted figure”(105)D & 5 (Z#fi7=b 2 F v 4 O GEDJH
% “a Medical Instructor”, “Students”, “Nurses” 23HL D) [H{Ep 71 » & 15
DIFRADOTEY Z L =Y 3 VIGETIE, [Rond] fiIchd oA
DWRATZGHRE [H 2| T b 5 EERIHBRE O 2 B R AL
ENDZLICKSTXOBIEICHE»N D, ZOHMETHIL T A OEEKIE,
F =74 Ty 20z k< L AL EDOEREA 725 OO RIZ
BoTWbIZERghb, FLuafdGROIRER T FIEEZ IR T %
A VAT 2 4 —0 “There are no marks of violence on the body”(105) %>

“First we will open up the chest cavity and examine the heart for evidence
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of coronary occlusion”(106) &\ V> 72 FHIZ K 5T, FL o OGARITH
BT GEERIZ. LAL) A4 LOIEERIIS ST + —v 7 1 TR
IhTnL, Fruf o,/ GRREZHHTE24 2704 —-DF
V=Y a VIZH-o T REARE F -7 4 2V 2ZOMBIZORARL
FLofOGHRIZESE S X D124 5, “Can everyone see clearly” %
“Everyone must see clearly”(105) &9 7L — XA MHEh 5 T &I12, F
nafOGEREIED R [RohdFKEk] LLTusBbh, Eilksh
T,

FVN=FrafE, WALZEERE NI A XD v ) —I2K 5T
REINZ (AT U)72F 2 ) YERES 2D Tldkn, EEIZ A
BRI —E5RLAEBTATOEY Y Y 27 ) T 4 DR EYDEESh
5D77, Flizde> 724 ) 7¥—={F “the arm had lost, and with it he was
abruptly cut off from his development as on an athlete and a young man
wholly adequate to the physical world he grew into.”(“Arm” 23)IZ/8 XN 5
WO, 72U = b LTOANELTTEL, ARBAT BTN
PP DRI S YD B S N2 e B b, HAELLIETE- 72
“the physical world” ’N\T T LT O T 4 ¥ XL EZZEHTHZ L3, K7 ¥ —
EHLR U2 A VN5 hE2 R F[IBIT k5725 HIETH
%, Wixkorzltz, LIS FEZERE L Lo TV A ) /N =135
FEND APt % &a< Ehbd, 2 LU GRPE% F & %< “as soon as he left
the hospital to look about for destruction” (“Arm” 23)&H 5 L H1Z, £V
IW—EHIEE LTAEZR D XS h 7D TH b, HIREHICTH Y N —&
MDYy v 2 7Btk EUDE G &, B
Ji < FROFPIZLZMIE— A BN EEN S, WAZGERMEZF VN —
L «Tﬂtﬁ/17U74®EW#BEﬁ@ok@T@% z
DFER TiE “destruction” & W) GBICHBIET ALK SN T\ 5 Z &3
Tite 7= A3, Z@%ﬁli’\f‘\jl\jf‘4 ¥ X 4 %459 “the physical world” 125
HLTED, FFT0T7 4 VX LE2RBMLTNEEFEL 5. AN -
Friti %2k - 72 Z & T “the physical world’ IZRH I N2 AREZTS1TT
Eolengutv sy a7) 7 4 &0 &N, “destruction” EFRE N5 K E
Y a7 T 4 QEEANLBENRSNS, FREVIFHEIEIL ) N %
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NTHXT Y aTAPEHREXT V2 TANEHBODEAL-DTH 5,

—HFLUADRAZEREILO BENIZAT oL 27 )T 4D
IR S 2 HER 95, F L A 3RO RBWEHR. A7 —250R7
2722 EFELT. BELSODIMOBIZL Yy 7 2205 K5@MLH
Nb, 2ZTFLuABFELEOMNBEREMDZT TEHLS, HRDOILE
F5 Z L mWPWr§ 5 “a real hard kiss would kill me!—So one night while
she was sleeping I wrote her good bye...”(23), [RRIZEbHN7=n56 v
T FEE AT B EHHEIRD RIS MDA G 72 0 h 6
Xy AFEFTHELERAKE RN S 205 B8 & E0CHRETH 5.
W 6y I ZEFZBELOENT26 0S5 THINBZEOKRILTIE B WA
Yo ANVN—DEIITHSE2IZHMELBERER DK I Tk s L idEH»,
NTWEWA “a platinum blonde the same as Jean Harlow”(88) & £ “My
real true woman, my wife”(23) DIL% %5 FL 0 4 OfTdEhE, FEBAENE
SOMM A LRLTHD, HEICZhid~nTats ¥y a7 LOKH
Zy TR EEr~NT O =< ) T 4 OFfllAS b DMl & R L T
b, MAZDIEAZTIA 72F a4 RIS T2 IBEE WS EFEDOL b
)y 7 &MU T, Eiliro~NTavs Y2 7L RS & SR
SEHEINS 22T TS, MBI RBEh I BEN E~NT X s Y 2T
VT4 DFUB»SHLEPRLTLE S, - THFuf ot h
7ERIE, ANTa =) T 4 5 HIZK 727z “lacking of thoroughly
masculinity” & L CXDBEE L AT X7 Va7 LWt O o b,

NTOX Y2 T ) T4 EREINLF VN FruL OFALES
PR, RPEOHB SHPARE ST+ =T 4TI [FEX IV 2
TMU] TEAMTFEBDICTEIALT 7 —TE b5, U —IF A%
IZHATEL Y 2T7VOBREIZ, FLraf43EZICYy 2 25D D LD
ML OENZ & THEDBBENAMNE 528 5< k-7, ~AD
SHROBECIZHES RIUE, BT LEFEL T Y 2 TAEFICYTEE
BOTEBEIANTUX I V2T AZEAHATIRMETH ST, BES
HEMENICK ST [FELIZ V2T MICAEDS 5] W2 HZZ L
ZREOTB1B50FROELSHOBNIN LR EAETXLT P 2T Y
T 4 OB ED S BB REL #FEDIZT S,
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7R OIRSE UIZER 2 RS U & ARl I3 A At e LT,
NREDOGERET 745 = — bR BREDOTTICFHIAF 3IEMELT 5
BDTHDEHMINT NS, L2LERSLF Y NN="FILaf DEK
3. 2O L7727 ) v o MEWFICHS>TAREZTT 4 VX bk
W (TA VT LX “O 4T F =T 4 TV AL 5TO) P 7=
TIAT 7Y —EWBARIZIRETL Y Z—RRWE L U CHEET 5, iz
A VN—DFEITT 4 ¥ X LE, —HEHIZH ) NN =P EKRICREEEZ >
ZHRETHE LI BMITEHDOITRY) v E2GHE 2%y T2
A—THbHILuETHIZLT, BIZZDOWHDEETXL I L 2T NVIT A%
“destruction” EWVWIRE T+ = w I EAT LA AL TIZHEELIDZ L
THWHRMIZER NS, ThiZE2TY 4 —F 2E2HTHEENWI$
HTHAD kM2 4< /REMLEE Lz 2IZk8illk L 72w 3% v 280
MEREF — 7 12RE X RS [T | (B0 2K ) D% & T 5,
PREAA AR IS K> TR IC3IEE L Eh s F rof o HKIZ, 20—
RIFEMIZEZ2EHLE T 2 = LD TIA4 VT L (V4 T)4—
TALYADKRELIOT 4y 7 KIREE L it 2 TR 5 R —& DRI
BF2ZEINZF IV N—OURAHARD LS I2—L L THBDOMRHIGO L
12 (BMAT) IEBf IR 72 b B Z L AFFE R 5,

ZOMIZHET 2 A2 P ZADF v v a v - R —DGERIZREH
ENDZATE -V AF ) =T 413N ERE DD BROBEBIZ & 5
T % b h = A D F {k i “the fragility of the male psyche”
(Cuordileonel4-5) &5t 2 AL % P52 L 72 “a male thoroughly lacking
in masculinity”(Cuordileone 16) & il X ¥ 2 M4 & " BE X 2#H 05 Z
ET. FIT 4T ETE, RBLALICENTYE [FAEXI Y 2T
FBIR] IZERLIEDRELEE LS, A UNN=FaAf OWRAZGHERERR
RIH—THo7EHDNAI)S— - AFuvZAF2)=F 4 b i TxL
EHBHZET, FETZUT AV ALERRTHZFTEL., 7A) 7tk
2P R%E [HhEXI 2T MU] §25857 - T 4T KT A%
BETIAHT 7L LTEHEET S,
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M. Forbidden “hermano!” — [E5#8] ODMIFEFREEYI V2
TILOMLEO~Y v ET

ZZTHIY NS FuL OfflasbErs [1070y 7] & [H3 /)
ThirhdFrad 477 DBEFANEHEEZR L0, Vv s -
HY )T 7IET 4 )T L XD “Legendary figure’(56) & -5 “the Romantic
characters borrowed from history and literature” (Paller “A Conscience”
160) D—ATHh 5, HIFRS <HOHFTF L v 4 OFERIZ U H
OMEIZEFE A TS NEZME—D AN TH S, #3I /LT ILORTHIL o4
F. ZOMROBEHETHDY v - AY 777 L0, EXES
T2, [10 7ayr] & [H37] Tirhs Z AOBIRMEEARIZIE
EBHEZEDEANA, WHFELERE LTI ANROED %73 251

ICBFTEESTRWIEENAL TL 2EMHOBMDIEELRFE T 5N S,
BEHOWHMICBL T 207 7 2 P 2FEESRET T2 &0 T DR
[10 7u v 2] TEELFErTL T a7l e, ZHUIRFE>THL
a4 ehY T 7O ABET ZGLEICIZIIRE L TEL L TWE I L
2R < BRI, BRENHERERRIC, 50FR D7 4 2D &<
WER 2t SR A KB L 724 AV v ) —=Th ., FKEHSHERE L
T@ﬁ%tav;7U%4@%%@&T

[h37] 2%k BEROMBE NS 4 XV v ) —12id DD “Camino
Real” Z# @ T % 1946515# 553 F 2 B LEMOMICEE 2FER s v 2

7T 4 2 D B LS 2 HRORIN S Z AR I T\ b, TR

TS KK EZ 2 5 WK ANOMEH TLE & 5%, “From 1947 to
1953, twice as many individuals were fired from the State department for
suspected homosexuality than for suspected loyalty to Communism.”
(Loftin 6) EWVHEIRITRE NS K H T, ZOEIZT 4123 2 HEREK
TERIRHEICIE T 2, XA YT V3N REX I L 2T )T 4 D>
ni=ttz BUaRZ RO X 5 IZHMAT 5,

According to Senator Joseph McCarthy and his confederates, not
only had Hollywood been invaded by Communists, but the very
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government and the armed forces of the United States had been
infiltrated by homosexuals, whose presence, they insisted, posed
grave security risks. Fanatical vice squads arrested countless
men and women in gay and lesbian bars, cruising areas, and even
their homes, while local newspapers printed their names and

address of these “perverts”. (Savran 85)

ZOXD BRMMOPT, FEX IV 2T LEFEDNZILET XY A
ZEZ D AR, S &2 TS Bual 28 M e ftd. AR LT
WARREXZ L aT7NATERDZ &, Bk (ANTH) ¥V a7k
Rk L TOWBALIZESTEETNIEMAHNARE»ETEHEDT
bolze FEXI VAT NDOEENEN T 6N DB T EIEBUE HEEERD
T oMt e s Z L2 ICEKL 2, ZORIMEAELY V2T
72T, AL ERELL 2RI ED T 720 [NFa s —<
&A&J“?Lféﬁk&%%%&fbtoﬁof RAERLZ VAT
EVOBEEAEICG I E I EhE —HO Sy sREB e 2T ) ——7
A O 7 A /N = ANOBEIZ TN D M D F—I1F, K& LTH
EXIVATAETTELHOERZ VA - FThHELELTRHDbEY
A% ETHEEBERAART A ) HITEE 5 AR TO MR & K
MO EED 2EME L THRLSREL Tl L2 WEES. “a decade
of conformity and containment, both at home and abroad”’(Benshoff 122)C
H51950FRUICAZEAELs V2T Y T 413, AHE#HES T Ao ¥ —
AT AT AV AERERTEDOE R LI NI I 22X PO
HAOLNZET, 72 At 2O T & &2 338k fakisy+ &
DRITPEED, (2L EREHE T,

WYYy BT, a4y 3y - 3= FIZk-> T1934 F OB CTRE
IZREL T Va2 TLORMEIEERIZEE X Tne, EHRIOMATE
[Al#% (2 “The New York theater, like Hollywood, was subjected to strict
legislative censorship that worked in complicity with the severe
ideological constraints of the period” (Savran 87) & ¥ 4 7°F v DT
5 & 912 “the so-called Wales Padlock Law” {2 & - TREIZ 50 4 LLAT 2
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5 “plays that ‘depictled] or deal[lt] with, the subject of sex degeneracy, or
sex perversion” 132 L X Tz, ZD72® “most American plays of the
1940s and the 1950s,the time sympathetic to ‘problem’ of homosexuality,
were written in the language remorse” (Savran 84,87) ChH 72t A 7T
VIZEELTWS, Y4 VT AXEZORKIZTue—- Ny 2 4 TH#ET S
BIERD—ANTH o7z, BUZED DT ZORIIZRELZINZT 4+ ) T 4
ZOBMEMTIE, FEXZ ¥ 27 ) T 113 “he language remorse” 12k -
Tt S h Ty —~RZ5 2230202 LTHinhs 2
ENZVEEFEIIHRE I N TS0, fF B S kb 572805 B
M5, [10 7a v 2] 12id, “the language remorse” & X TG % %
72 K0 BEBEN A RBE O R ENS P

AN =2 =F —OFBEIOENBERIZ, Frufay )Ty
BlaE LS BIE. ZOWFELEFITH S, (R4ISEDIS A MY —bo ) —
F =D “piping” DFITEALZ B F a4, #7712 “Will you—hold
my hand please?” (“Blocks” 149) & 5 5. ZDRHELF Lol OFEIK
LTHY /T 7 BFRHCEON TP R 412, &LAZKHRA
12, £ B3 TABANICT S K512 “[Softly] Going?” (“Blocks” 149) &l % 253
5 “Casanova takes his hand and embraces his sagging shoulders”
(“Blocks” 149), ¥l u A LfaZ H Va5 H ¥ /7 7 id “Jacques
[gentlyl:Isn’t it silly? We two old Casanovas, holding hands!...Like a pair of
timid old maids at the sound of a mouse in the woodwork!”(“Blocks” 149)
EER, BEE RS S RN E, EMA—2F D XML WS DY
VE—HEATHBIMLTRASZ LT, ZOHITES 7 4 7 R
ENAZoTHRUABELTLES TS, W) Ok, KHMEERT
32T, KOFHELERSEEZFERN, HOOF2EDHES &)
DEEISES R EX 7 ¥ 2 7 AN AERHASKIE—RES ShekS5iIci A
20, BERTIZOZ L IZHUBOBE L G REMA. 5505 F £
FYERLEOBRMEL LTHSAP LS ZEDTELNEDTH L I L
EBRELTCLES>TWE 2677, 2o, PR+ 0 BRI & filh
HABHOY = v Z—DHgE HOAEWRD . S AL DToH
52 LEMHMICENTOS, MAT, Fruficwdd 204 /770
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“Softly” R “gently” £ EDYIMEL 2 ML — b OBEMERLOME L L T
EHED S D, WMAhr o~y ZLATHS LW EKRT, ZOBTES 2 4
TEHHEEPTTNBEEALDEA9, _AORIHIEXZ OB W
THTLEBETHDLEEFEAT. A MY =12 Y —F—D5 2 3B
ARBETH LNV XD, BIZTAORIZH S F-EL Y 2 7Lk (K
Wid o 4 TR B ERTRLSE S ERE—FH TS 51 - TJL VP Y —
BRBEUTEHLTWS, fit-oT [107 0y 7] THirh 3 20/%E
Hoxq4v o rhdras 74777 OBEEMI, BEzog ok
LTk [737] TRl EhTws2, ZAOF v 72 4 —IZES
AEIOT 4 VA LEMT 2 A MICHIMRT 2 ERE U CHEEL T
RELT0deEAEI. 50FROT 2 ) HFF O T2 2 MIZHT
B, ZOfaBES (REIOT 4 P XA EWIT S &0 S FIRT) ik
WTEMTHEZ LT, 7u—Fy oA CEEICLEIhZ [#3 /]
KT 27 7 2 VREDOBRZ, 2o LzhERs v a7 EEbES K
5 EEb LW ET 28 RIS HIER S 7z F9E80 5 e R T & 5,
[07wvys] TR Sh-mEN s EREMIC LS sExoT7 402X
LAEMFETHEDELT, [#3 7] TREHOEBIEST2DTH 5.
ZodlEiEFra L S aY T s ORRUES Y 4 T THE I L EmTHR
R IZ & b, “being gay in the 1950s and early 1960s required paying
attention to police surveillance patterns”(Loftin 87) L &5 &k H 12, B
ORI T4 Thd L) [HFE] XDEEBELEVAETTA NS
Lhzsnbnd [8&] OFICT+—H 2T 5, EBRZT 4 Th 25
ISIEESDFTTELVLMN, FITRREVWEATY., 52 381IEZEDH S K,
B OSEIE 1940 K2 S 50 RIS TIIa=A L ehELI V2
TILMIIZA A 7= “under scrutiny” (Heintzelman and Howard 46) 7z
BRI ERET 2 LHIFIC, YRE2LDFET -y I RIENEKE
YOV a TN EEDNSIBRMEOEDERIRL T 5, BEHROHBRIZHE
LTx4 77 »iE “Homophobic panic authorized an unprecedented level
of surveillance of social and sexual practices...all in the name of

safeguarding the American family and the American way.”(Savran 86) & &t

¥ 2, ML 2oL, WERsELrs a7 )74 25Ebhank
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IMOOEZE AL T & A NIHLIZHE > THEST 2 BHEIERO R E7Z 5,
ZOREOIIIEAIE [RTEX I Y 27 L Lfr»] (FEXZ V2T
FLEEDLVED)EEAL TWBZEAEELTWE2Y . AT sy a
TVT 4. BMNEHSE 2 ICWIEILTEAVE DD E Z DB, S 4t
N7zl 4 TERLERDILED 2 MHEERET 5 _HBERN L X %
77— LUTHEET 5, e, BSOS « 7 5k & B
IZv o BV LThADTH 5,

Ty o5 OFET, FAuABAY /) TrilebllaTRD L,
ZHEH I/ L7 TR IS Bb A WO EB 22 5 HE 2 7205 2800,
LIS INAEIAH D, 2D “The Guard” 13 . ADKET % “stares at
them suspiciously from the terrace.”(35) & i LIFIZHEEHA L T3, EEtio
BRE, FXCZOXI BN IV TATHEIEERTHWEZLIZDONT
CADEETHBIICED IR LB 5, ZOBMO T AORD &) Otk
I21E “They move apart till the Officer exits’(36) &l X LTV 5 Z &H»
5, ZAEEHL TOWAERER, 20D LD OMh§ - ek6 2#1%
LATHTWZ2Z8IZk5, LAL, 2O EFFEICEREDOH &
FAUE, CANEET AR D S L EWFNICRELTWS, 20
5. “They move apart till the Officer exits”iZ. —AD & 4 7 X zHilfH
FTHIELTHIZZDI 4 7 E&FELDIZLTLE I, 7 = A XD
T, FLEARHY /T 7IZ ATHEEL XS LiF- 728 ADRMIC
AR 22K %% L7z “A Guard” 13 “has been silently approaching them in
a soft-shoe dance....Then glancing suspiciously at the pair, he
advances™(77) &5 LT HRZE L 2~ AICET T %, 30 [H3 /)
BT BEHOBBOERICEFELY Y 2T A= 27 ¥V ANEA
TW50D7,

FraAf )/ YTy DL LIE. KMRKZD LS % “glancing
suspiciously’ IZK > THIlr XN TLES, AV /T 73 ZDRE%E “The
exchange of serious questions and ideas, especially between persons from
opposite sides of the plaza, is regarding unfavorably here.” (35) & whXT
W5, “suspicious” (45)IXFhuaAf AV /)T raE LA LEHOMEE
RO 280 LTHIESEST 50, TOREONT bLidh I/



FEXIZ VAT T 7RV =L LTty Camino Real — Kilroy % H0MZ—

L 7L DOYJEHNZ & 5 T “regarding unfavorably” Z& 2 dk. B MIATENZ M
FoENTWB Emh D, . AD “regarding unfavorably” 2P ) & D ITHE
T30, MEDEETH I/ LT AL E0RCRBM & & OMBUEE
TdH 5, “regarding unfavorably” 7z ~ ADOZEEDOH T & IR & DI,
7wy 23T ZAA “the fugitive kind” & HHINDOYRIZ OV TRESEE
TBRT7—AbL -V HIVE—DGFHTHAD,

Kilroy: Nobody thinks romantic than me!

Jacques: Except me!

Kilroy: Maybe that’s why fate has brung us together! We're
buddies under the skin!

Jacques: Travelers born?

Kilroy: Always looking for something! (36)

vvvvvvvvv

ZOHmABL T ARGy 2ZERMEE TR ERSIZLTEANIT
VELWSRBEA AL TWBIEAREATNG, Yy F a5V AFa
V=7 4 #HBEL7Z1950F D7 2 ) A2\, u~vy 2T 5
EMIEE, TR &2 A D, Oscar Wilde M - 7L — 2
NEEDTHE Y ABERETRLY Y 2 TIVBUAEROREIZHAZ Th,
ANTH - IAF 2V =T ADRMLEZSEEELTHREEY V2 TIL(I)
ThbERL Iz, FERIZ “Travelers born” E WS B IR E WS 1
vV EROFANKE AN R T 2 &I, A2V 27 AR EED—
& FRCBE LA > T g, TSI RBEh s~ Tt sva
7OLRIBAG L Bk LT E 2 G L WS BT H B, SHTIRS 47
KAERE L THENT 4L FR Henry James DIESIZEY; 5 MG 5
(VA LZAGEEEMBTH 5 72) 1, i1 srEL s v 2
TOUEHEOHME UTSHBERE N TWD, KEEW S EMEIE. BB L
TN FA, AT Ot sy 2 TILORKEE B e % gL
T HMERIHD 7 ) o e L 22 ERER O T 7 ) — - Ty ) a— &
Hom2 o /iFd 2 &I EIRT, X7 XY AEZOEFHRS &8
LTWAELTHNEh2MEE  FEX7Y 27 )T 4 O
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A CHBLIZT S, uv Y 2RISR E ST A Z0n
o -uav 2t b ko EF a4 OFEGE “Maybe that's why fate
has brung us together! We're buddies under the skin!”(36)I1Z& - T, +FFE
Y7 Y a7 VSRS & T HRISIEL . ISR A 72 Ry
B2 [REX T 27U Ehd, [H 3] 2B MKREKRD Y ~
I8 — EIC “suspicious” DR EPED 2 & T, MAMIZEFT LYV 2T
LOMREFORZFZ EE, A%/ TreFrof nRCEHRLE

570y 2 TT YRMOBRERE L Td 2L &bt S & & “Then
satisfied that no one is suspicious of this encounter...”(45){Z ¥\ T & N
EhTnW3, ZOPEZIE “suspicious” DREAF LT AL " HY )T 7
D “encounter” Th % Z L #MIEITINL T 0. ZOFEEPEL LA
HMET, “APEHHNORL 2 AT 2 RSB A ETL Y Va7 LEh
TV ZLEmA T 5,

T ANICEHOHBENAT SN ZBEOAXITH B “La Golondrina®(21) ®
HffiE, BIZZ2 D5 LEakeKk E “suspicious” Z& tHiRE & DFE VD 2 & 531k
LoD, [FERT a7 ME] Shd AOBRMEEHEEL T s, “If
I should start to whistle ‘La Golondrina’ it means we’re being overhead by
the Guards on the terrace.”(35) & W9 A ¥/ 7 7 OHEGENIHH X 5
D, ZONHFHEMICERINTNEZLE2RVBIZHS 3720 DAK
ELTHAY VT 7 BERLEZEDTHS, FLuf ey /o705 %
EHonMREMRENTOEZRIZHINEL, HIZZOAFHEKS DT,
MROZ & h 6 ZONHIZEROBEL Z NIZHED TS 55 1H 1 1K
BT 5, MOMEPGEZS L, ZOHIE, ZAORMTOARRM i
W2 (K5 THD, WO AL > TUIH A D EFHETL2ENDIE,
o T ANDBTU2REKREZFH -EWZORIE, AR AZTOME
RO TWAZ L EMIRT 5L 5 TEH 5, M\ BHLTT 794 52—
MR/ TEDTH S, 2F D ZOEMDHT“La Golondrina” i,
EHAEMO B RS TR FLaL LAY ) T 7B ANF T OME
STy — A ELTVWAZ L ASRMT S5 E LTHEL T
52815, [H37) OFx708—-DOhTTI4 77—/ ME%
EHLTOBEDIEE, ZOZANZTTH S, WIS D“La Golondrina” 2
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FBME  MEOL T - I - vk, AT IA Y v -k
EHEBHZLET, UIRFVZXLEREXI V2T TADIAVYTIALME
EIAAXE LG R EMRT 5. “La Golondrina” (. EEfDORIHRD

(2 %[5 Ll | & IR & B LOME L WS ('L s ¥ a
TN AV v ) =L EPIZHEUDT, VRFYZTL20T YT X b
IZRCTZO [BEDLWAR] & [FTX 7Y 27 Wkfilhr] ~Ne%
SR DLIRPEEORE 2 R=T,

ZO&S EMROEBME ADR DR ICR SNSRI, F &
YRS [T Y27 METRELTVS ] LEEbhank)
AR S 1950 FFARRATED T X ) A DR EX T ¥ 2 7L ORI EH A2
IR SR D & 59 UL T 2 MR AIC 2 Oki3 1862 412 Narciso
Serradell Sevilla IZ& > TfEiEN/zXxF P aDXRE 2T -V VI Th
%, 18614FICHEE 127 7 Vv 2— A F L AMOMFTHFEL 5D, 75V

NREOGNZAF Y ARPEIORE YN AL THE-726DTH
.54 6 x 2N TAMEZEDN TV F L0 /7477 ORER
e & 3 < B BRI O KA S L OBOB & 37 0 T 25 5.

L LahnsFral ny /oy OBGRIER. 741259 205N
BHEREROAERKMT 2D TIE ARV, K74 KHER P D THNFEEW
It U 72Z19504F AT d7 40 H Tid, M7 “a crusade against
homosexuals”(Savran 85){Z Ibfil 4 % & 5 IZ8% 37 & 17z The Mattachine
Society Z 13U ETAHUHD KR E X 7 ¥ o 7 ILMEFEB OFFEH, #hh
AR OICEHNBD TW2DTH 5, ¥4 77 ik “This period of
intense persecution also marks the beginning of the modern homosexual
rights movement, with the founding of the Mattachine Society in 1951”
(Savran 85) EVRMIZHRNRTWNWS, Ty 2 7THY /T 7idvzailfh
L7zF )L 4 |2 “Before the final block we’ll find some way out of here!
Meanwhile, patience and courage. Little brother!”(45) & 5> T#H3I /L 7
U5 —fISRCT S22 RT 5, ZOH@EIE, F S ISHBICHT
HOCORL LA EMERL &5 KT T 4 L RIEEDS ISR S h T
WHREEADEAD, ZZTHY )T 73 REOERERFRIT S L0
P S, 73 LT ATIREEILE I TS “hermano”(24) & [A] U ZBED
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“brother” &\ FEAKE D ZHET W5, i “brother” &I FEiIZF L o A
EHY T OBTHEIZRZDEIN DS EEE Té@é EiR Ot A T
FTHGE T, ZOEPHOER TNV Z LR E0, MUY HOE ﬁwﬁ
FE. AL A TEHA VT “hermano” &V 9 35 é‘fé%é:@“% LT, 2D
PO EITIE T I 2 =X LW AEEWDOALLETHRELI Y 2T/ K E
T AN EEED 5 NVEAEEATEC TS eI =27V 2 EATY
BZAHEME A (B L DD ) BB L TS, 2D &S ICEHORR L I E
ENBZETHROENDEHHNOKRHEEZBEL T, Frud A4 /77D
B, 1960 XD L2 v 2T - A= XV b & TR &8 2| O
RETAAMEEAY P EDREITHE T,

A. “Homophile Fantasy” Camino Real—<#+ €7 «1JV - &—
O—¢LThOX)vaq > EBRTOR

INEFTHTERLLSIZ, BREMICHOMANORCTE R Z &I
EBFNLTAEEIN TS DIE, 1950 FRETFDOFET + -y o
itz BORRENC K > THIE S W EE S LTy 1 o2 7 LA 4
ATEFTHEL, BILT 5810 v 2 7 VHIEOEUTHFELDDH -
TRDTA L= T A PNEBBRIRMROFEL T Y 2 T ILDOET
HbD, =T —F AV T EEILCDET D “legendary figures” & “a
contemporary American”(Paller “A Conscience” 160) T& % F )L 1 4 %K
DX H12E LT3 :“The Romantics are aware of their impotence but
make no attempt to change. Only Kilroy attempts to oppose the power of
the state” (Paller “A Conscience” 160), HEHZFIZ Lz S EnvH M
WARIZ ARS8, fERIEBUREZ A % £ TREAYNT, HE L0t
EFORMOMBBANTSZ XD, BOTICHE S I L e EALSY
Ty RO A %7245 &, RENCEPIL., BEtLoftzrHZ
FIHOEEANEEEL T FILaf LW NG F v 52 2 =25
I 7w RELEZ BRI F A Belithe 25,

FLUAIZK ST ENS Z 5 LzRET 4 LR Z2 ISR
50, [H37] Tinhd~Tuaxs v a7 )74 B3R xOay 7o
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ANPEHNENTNIRTHD, HI /LT L TOERLTDEL >
TR EN I HHEBIANOKLIL, ~NTuxs a7 )71 LI3HE
NEVEDE L TN TS, BEDOIMIIAH Z5RE & Uik % [
LEME, AY /o7 3F a4l 2 2 A TS DOME{HITZ
TWBD2 e 5 38), ZHIZxLFIL T A IE “Maybe sometime
with but not right now and alone! How about you?’(38) & [l &4, H ¥/
7 7 1d “Im not alone.”(38) & X°RCMEIRIZRE W 5 % & 12 “No, but
I'm sweetly encumbered with a—a lady..”(38) £ 575, ¥/ 77 DR
Fid, FrufORGL3REDAMICEYLA) T NS HESL
% Z & AN, HUCIBMEEZ R TO AN L ZRO2 T8O
7205, R LML OBIfR A2 B OBHAZHDEMTH % Latik L T
2ZLEHEALTWA LS ICEMIAS. 5HELAGEFE O AT, &M
EHENTHETEILIZHFORDKTERT A TS, —STH
L Aid “It wouldn't do with a lady”(37) & HBEIIMRTHED, KL —
HIZEEDO AR T 2REED AN & A WREIZFRT 5, Ab L2k
12, ZOMIIEHEAEMIIZ “He observes Gutman approaching”(37) 1278 &
50 EHOMEBICHIEL b, ZORBICRBINSDIFE. HEAN
DL AWM S5 LT 2 MEEIITHRD A N - FER L OBE O
M OBREE T H 5. U Z OGN, BRECK & TR OkE & 236D T
FICAREY T Y AT VMICBEEN T O N R ETALNEA Y M TH
55425, ZOKIBRETANLMEXY FOHT, ATELI Y 2
TUVTARRRIIY—VFIAXTENTHD, TOT 7 A TIZEHHD
WL ATFOLs Y 2T - 02y 20T Ty NI LEENT L&Y
o T 5,

[HI7] 126835 ~NT702s22T7VT4,/ KEXLIZV2T)VT 4D
H#E, 7ay 2 11 TP NS V7Y —D 7 24 O Tt & §HFE IS
R &N %, The Siete Mares DAL, 7222 DHETH ST AR
TN OB EREDO B RIS BRI A A2 TORELE LT, A4
7 %7 % “the King of Cuckolds” {Z11:37. T 7= “the coronation of the King of
Cuckolds(76) & 7 = Z # DRI LY T D, #H /7 73t Z %
P9I 2 2DD, FERDE Lo ZITE SN “self-defense”(76) 5T E D,
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BEWRONTABLETLES, 295 LTWAMEIZHENSD. A4 DEH I
IZAATNENERIT TS, 2212 aDRDE D “The Patsy” (43)
ZeFNuARnaF o EIHTE Y /Ty LiETE, FrufdF
7= h Y 7 7 AfIZ “The Patsy doesn’t talk. He lights his nose, that’s
all” 43) &I Ay b Y DOMIHAT, Ebh i 08 F FELREFL &
HoN T\, YoufblzF o4 BRICZOMSHELFE 5L 5o
THED, BEMBIEZZLLNTELP >, DFD T2 AL THE
L7z, AN HWICAREM RS> T D, FEAEHBZ KN
P TONZDTH S, L LEESTZ X T )L & DL NTEOFEAI
A S TOBRIZ, TAREVEHIELTCW S aFat ¥xunlins
ARBEMEZRORER S, V4 VT AXIZE S FFH & “There he [Kilroy]
snatches off the antlers and returns him his fedora. Jacques reciprocates
by removing Kilroy’s fright wig and electric nose”(77) 1213, A H W
HFEZHEL TR0 5 Z & T, Y%LV)EL!%@HH
Il EBREND, £ b“(i@k@ﬁﬁ R 572 A3 “They embrace as
brothers”(77) it ¥ b & H 12, fauEsZbd, [107 0y 2] TIEHIC
REIUT 4 v 7 EETBERAIA T AR, [#3 ] Tk
“ANORMPEHEEG L, IR FEOABIIEDZIENIYXRT YR
LADAVT I A INEGPIZTSEIN TS, [107uyr] Tidavs
JALPEIFNTED, BHVL L TR EL Y ¥ 2 7 LR EAUT
RN 7= H O BRBT 2 Re LTHERIONAZZET, 2V
TNhE=27 Y 2AFHH SN THHOER L WS ZOHEO A4 VY
FTOALERAML TS, ¥ uhr b Shzm%oF a4 O
“smiles at Jacques and indicates that the two of them together will take
flight over the wall” (77) &, XD T2 2+ EHELOREE
DA BERLBEINTHEI L2 WFESD, £ 72 “the two of them
together” X “the pair” &£ EDFIEY ., " ADBKRURCEmMDO 7 4 7 X & 4ifi
Y5, Frud YTy OBREIT LT, BBEOCROT 4 23—
ZERELD 7 4 7 HAHIFEIEMEICH 5 2 AR Eh B,
HERICAT X2 2T )T 413, £ LEIRTY X LDXkE
HERNICHEUGHT o Than, 7%/ 7 3Flof O oniEE
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. FLOARRGHI Y ) Ty D3 F 2 FOFs E AR BRE AW,
HWIHAHMABE L0 BT, BELOBRIEAB(ICREBEI NS
RO ) L EFCBRD T oA TS, BHETHIEIPFEO LT A v
F. FAROFEMF v I 4 —OHBEOFEBUINMEL 2D, HSBEA
AEMOITH2HNE 52 5E, EAAOEMICESEDLLFMEE LT
HWrNBZLENLV, LALITZAATALE, EAZIZE—Beaf v
ELTHEDTONTNEEDD, ZDOFEFL T A4 ORRHE—RHDFEK
T ENEZ AR, B LAESBELGLAEL, FruflraxILy
DEARIE A Y /T 7 L DEIIIMERS T IA T 7 v -2 FT5Z L8
B, KEEHELAES Z L a0, LIV /Ty EOBRIZIER
ENELOBENE S -BBEEINIAXTIALLTLEF LA DEIZIZET 5
NEWDTHD, ThEZ A2, FFIcF Lol oHBMOEREZ 7
oy b EHEREEIZZ > T 5,

EVWIDE, FuaAd Ay Ty NENE [HIE] 6 ML 728,
IZAXATNAZALRERTH DT 77—V =T 1 DREOHBIZ. VTV —
DEEOHRIZFED ZDTHD, FLaf EEE->TToVnENRALTH S,
g~ Fuw sy a7 -uvyZ20Oku4 V5 LL YT adiEizIl
bhlzF o4 2—FEAAOGEME RN KZDIE LBV, ke F
A DBPDIEIH FTHELOBANLLEDTHD, ZZAXFNLN
Frufoeuf e LTE#RINDIDE, 72 22O TREICE
bNERFEEFIIN T4 % “the Chosen Hero’(80) & L TMA AN B LMD
ATHDHEES->THEM|MSTIE ARV, 7u v 26 THFLuAf &L
FAEEROBME., HHOERE WS VYR LEYE,LE~NT O XY
VAT Ay TR SN TS 0% (REBMIC)EE DT 5,
FLUAZFGO TV -DEIPLEIELTELZZZA AT AL EIT T, i
HFEH T2, BROANEEHSHNATL £ 5 “Abudullah, Nursie
and the Gypsy seize her again, just as Kilroy is seized by his
pursers’(42), DEND T AAFTNZEF, YAH) —TORETZHI /L
TIIZ 1) 5% “what passes for love”(72) IZMEBY 5 K 9 A RET O
TOX YT - uavy A< [RE»T] ovaf v xDTh 5,

AP )TN H)—=TDhy TRICERBRODZ ENRFALD, VL
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HY)=FEHY /T 73 ErFros LR LEi» 6. D D WiEH
MEBHI2 SN L E WS BEZN, ik /22 2 X 70 &Rk,
AP I T7eDATEELI Y 2T - a~v Y ADOHRTHFRELO LS 128k
YERGTZZLETES. 74/ Y7y OAHEROGHIZ 25T
3ZLDHENMHELE LTHiZ2NT05, ZO/RETZAATLLLETL,
LLAMZII Y 77 HEHHEERT S L0 T oy PORHIZE S
TWb, 72 2205HT, 53 AZDTEFIHZ I EF a1
DN ZBRIZHH /7 7 1d “shades his head sadly, pointing to his heart
and then to the Siete Mares”(77) & VL H ) =T DJED KT IO F % 15
LTSI VeV kD235, TORLF LK, 513,
ABE R & T ATET 2R, YL HY =T RN 720550
DEABVEVIDEETHAEDZIENTE, kY /77 DHH
DESREHOFIETH D Z L a2Mitid, FLuf T ZXTLEDI Y
TIIZHEBILT, afa it o0 bFohkhy /vy 2AHICLE
DI, [ZBA] THB~ILHY) —F Tid7 < “buddy” TH D “brother” D F
a4 Thotz, BICHGAEHNY /T 7% 3% 2 FISTBHKEAES 72
DI, HMOBLDWEHEDOBIIHY ) T7D e ELESTvLA) —TH
BThrZLa2ZEITNE, QLAY )T 7ICE5TILAY)—TOD
FAEZERINDNDOFIZ LD KSI/EFHL T3 LU LS4,
Ty 211l TELRAKS>THY /7 7 BREHEICE 5 72 T Z O,
PWIFHDOBEE R T NICHIEZ > TWT, et sEZ A0, B
BLRIIZETOBIENWILEZDI L ERBEL TWS, BREEL»EY
FTED, 7 x 22 OFAIXEEEEE WP B> TN LD LTH %,

ANTEXT Y2 T Ay TVFR L THHEER TE AL WS
FHEIE, A ) =T HBORCHRBIT B 2N S &0 S Ealisn
TEEHFEIND, KLIHFATLEAI /LT LERTOL Z L 25
CEATWZ, D ULABADAY /7 XD S HHEBLEL THEHRS,
BRI A IV VT AP TE 2 EROTFETH D “one of those
nonscheduled things” (54) T® % “the Fugitivo” (63)I1ZE L < i ¢x 7212
Enbod, FORALIENTEFIS, #I /LT ILOANENT S
BR3Mbaroi, AY T 7 BEKOER T 1S LB AEH %2 A
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FioTnzizd2rb o, iZidifEricighzemEs>o0nwTzh
CAEWX BN 57272012, A — T FREICEICADT. RITH
BIELEBNTRCL > T LES72DE ST, DEDVIILH) —FiZk 5
TORNY /T 7E, HHOEHREWSI I VT2 2 M1 oMk #I1Z U EH
FTRELLTEHLTWALEFEASDE, 70y 276X11.16 TOF L1
A/ T ZAXFUAFERRIZ, kG Eo~nTots v 27 LEKRIZE ST
HH2SEBEBWRONIFAEEEA LD, mi&Tay s TEELEEAY
Ty EYAY) —TO/ERIE, BREEHAEOL - NIZEERTED, —
RIRER L7725 % - 0wV ADNy =TV F 4 Y IIZRABHN, HH
YU FICHBEAYLEL T2 LA —F OEWSKREHS Z &3k
o7 LS FRIIE S ORERITIFORNEEE L. 7Y/ T 7 e
SULTMIRES [uvy 2] BRI, ROBE L - EEO RS
EAFRICE L TR, it > TRERELT 4 A TETTL2 XA
W, 72 A4 ZEICBEINIE— v —u—LtoATut s a7 T4
RO R TVWBE T ZAA TN EE 2, FLa 4125 T 72 “Tm just
dying to Acapulco. I wish you would take me to Acapulco.”(92) &9 W=
MRAENZZZEDENE IWBIREEFAL 2, ihkoEMIIY 7y —
DEISED D5 hTnh b,
ZOEIZINHFY) =T/ AV )T 7T AAILE Fra{b
Ay TMZREEINDE LI [HI /] TEL ~ATaEsva7b: Iy
TLEERLS HHOERE WY AV T2 2 2600 Tn5 Z L
DB, Ty 76D BoF Iz oI T A X T L L OULA S
B “They’ve got you! They've got me! Caught! Caught! We're caught!”(43)
IHHOER EWSI TV T 7 A MBI 32 AT LY aT7)L - Fy
TLDOESENRIRD N ENT VD, ANTOXLT Y 2T - By TIEA
IJVTARLREHATEY. [#3 /] TIREHBHEZFICTSZLIF T
TWD7E,
HEHEMNEZDLSEAT a2y a7 ) T4 &FREXI V2T T4
DIFEE, BTy 2 TOFRF Y FR—TOHBIBIZK > THREN & &
3, RODPOHDZEP DD F v FR—T5, HOE2HEL TRI&EE %
BOIRT2F 004 O, H¥ 7 T 7Icfb 3 kETO [FELI Y 2
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T - I8=FF—=] LLTENSDE 6KV FR—TH 5 “Have you got
any plans?” (112) &srha b=+ a 413, “Well, I was thinking of —
going on from here” (112) &5 %, %< “Good! Come with me!” (113) &
W FYFA—TOIREICL>TOWIIF LT 4 IFHBE KT 5 B
MNEEKT HEMEANEFED LT 5, T ANIFHESICEEOIMNZ M 723k E
RIS 5 2L TREXRET 5. FLa 438724 “brother” &, F
VEFER-TEY VT 21D B H 2% “companion” FROTF LT EICK
5, ZOH=T 47 + By T I “Quixote goes through the arch with
Kilroy” (114) & FH XTI N2 XS I WS HDT —F 2D K
TAT “Terra Incognita” # Hig§/RIZHI 5, FrufidRES I/

LT»6OREITKIN L 72D ThH 5,

MobhDSGTH2HNHDRNEBHDOH DR IZIR A 7z “Caged
birds accept each other but flight is what they long for”(54) &5 < JL Jf
) =T OAFITE» LIS N5 (K DO)HHNDOHREEMT A S Z EHNT
E30F, [H3I/] CERPFVyFA-—FLeFruf K3 BHORIE N
IRERICH RSN, BELOMERICLZET 4T - H o T
BDThB, ~NTuvrsva7) 74 [#3I7] OHFETEIINRTY
ZLDAYTIAMIEBNWTCIEZELMNTH ST THL, BIHE
NTVBDE, T4 )T AXE BRAILOZ 47 - 1y TAZFPHEB
ABEATEDILVIYUNRTILEREY -2 v )T 4 EBHFEDOKE
T 4 R A BN S A EREHE LD TH B,

BO—94T7 - T72830 - [V4T7] #A—FT14IT 2R

RECEZRT S 27 407 F v T, “Something, yes, something—
delicate, unreal, bloodless!”(73) # %3 % “The sort of violets that could
grow on the moon, or crevices of those far away mountains’(73) % & FE
EHB, WO2ERDZ NV FAR—THFLOAIZEEL 2 2@ “Tt
begins to flow” (112) &5 £ TN TWZIAGO RIZHEERS, HIZ A

MR AR U 72BFE “The fountain is now flowing and sweetly”(113) &
5. L THDED A Fa4 &HiZ“Terra Incognita” N\ < 7 —
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FELSAHAIETBHFVFAR—=TIEZIHIF D D7 :“The violets in the
mountains have broken the rocks!” (114), KA&IZ [10 7w v 2] Ti&, F
VER-—TOIORBOERIET D DIEVILH) —FT ThH > 7= (“Blocks”
155), ANHREMEDFBIA LIBT3 Z ORI EBEOHIIKRS Z &l > 727
AN =T TIREL, Fraf edciEostALmn»s Frdh—T7IC
Sbhe b L HEHE XNz, The Fugitivo (23T % & 0 & IEHIFEN
ThHdELEDNEWEOHOMEEE LY TEILI LT 7 V4V —DFE
Bla, ~7ux 2 a7l By T A TEESAETLI V2T Ay
TLAOMISFET Z LISKINL Tnd, ZOEHREREX T2 T )T 4
DERREPERT 28HZ 1350 & ZARYE5 802, e LTI
B TRENE T 72V —OHRBULE, Frut FrEF-—TDO%
LDy TLZFPEBHERREELTE LN YUNT YT LDTY
T APERICH DT EN TSRS, FET4 L - Ty aT—L
Lo [#3/]) o¥ 772 2 FifiifEZ FikL 720, Fraf FY
FR=TDIAT - Ay TNE, AF )Ty /LAY —TONT UL
Ty a7 g1y TOORED B (BT OB ) & I (A O R {5
MxtiE [ 73 7] OFET 4T 7 v 20 —YPE@EIcENT 5, [
/) B EANTUE YT Y 2T Y T 4 1E“ think our defense is
love”(72) E NI I Y /Ty DFHEE I FH Y —F D“That’ s what passes
for love at this dim, shadowy end of the Camino Real...”(112) {23124 &
Nb, %77 EDA%E “love” TidZa< &< T “That’s what
passes for love” ZLMETH~VILH Y —FORMIZIZ, EZrHOMRE
MBS E S TR D, FEX I V2T e s TENTUX I Y 2T
VT4 ZZBMIETHBETEFT VT E, T4 VT LXDY = AL
FHEBRLZENTE BT

1950 FEARATE ORI TEAN I V2T P LTELT, A IV T
v b EARARE AL 2 O T, “an oblique writer” THh 7274 U 7
AR ETBIZAREAGORERPL RO 2B C T Y 2T - <
A7) T7 4L TOFEHOMICRNTEZ LA o7, L LEK
ROT7T2) HEBIRELEEZ, Y4 VT LAXEMKIZ(Ze—¥y b - 54T
& - 72)William Inge & L7z Bak OFKiE. T4 VT LN [H 3 /]
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O LA U T, P S RROTRBHICH S K8 e RE T2 Z &L &R
LTWas,

Instead of returning to the safety of the closet as William Inge
had done in his theatre, Williams[sic] thumbed his nose at the
American right with the production of a left-leaning homophilliac
play, Camino Real.(Bak “A Broken Romance” 217, 5554 )

L ekoiam<IT [ 3 7] OFET7 4 MEEIEED LICHO T
FENTIEWAR WA, “a left-leaning homophilliac play” &W9H 7L —X
E A3 %047 - ) =T 4 v IRl h o TR THRE A
AL TWD, THRBELS T4V TLRICEST [HI 7] LW051E
m 2RI U7z “freedom” D=2 7 ¥V ZICHIETEEDTH 5, 74
7 LR, 19534ERR [ 32 7] ORFESCT, “To me the appeal of this work
is its unusual degree of freedom”(Williams Essays 68) Eib RT3, Zh
R B Ce A & [ 3 7] BT 3EIZ OV TEHEZHSHH
THDO. fEWRISHNS “freedom” @F&l‘i’i’gﬁﬁﬁ LTW3,

When it begun to get under way I felt a new sensation of
release,...You may call it self-indulgence, but I was not doing it
merely for myself. I could not have felt a purely private thrill of
release unless I had hope of sharing this experience with lots of

audiences to come. (Williams Essays 68)

Y4 )7 A XL Z D “a new sensation of release” % H Ui/ DFHD & D
T3 & <. “a purely private thrill of release” % 1L fH § 3 “lots of
audience” DIFAEL K LTI D 7z TS LT3, 7288, %
DED MBS ARBIEE WS 2 L] 2 HAHRELY -7 4 T
ZERREZLTEDELI B [A =T 1 TV 2| DA77, 5IHE
PISHZ & “freedom” BT “release” &9 S5H#IE., Z DMK WFE XD
RCHEDIELHWS NS 2, fEMICBEILTZ S Lz [HH] X [#ik]
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EVo e = LMEED [N AE D] LM 6 b IcEx X
RBOE. 94 UTAZASDT T4 T 7o —BREBENS LS R
JAZPES BRBURT L 2207259, Tk, 201950 FRETPED KT 7 +
ETITMBWN TN T X ) AT, T4 T 7o =B LidT 79402 —
P OOBMD (GEEREECDDEIFE LTEIL LD) MBURICE
NELEDEFMMPENININDE LR, BEhiEasmnwhE sy
FVEVI FIFIZH ENZ(FB) XL 2T VT4 LKW ESLS, |}
OB 2V IIZELC B DIE, T BRRISEIC (RS 2 2 & %) I —2%%
EENTWERLTHS, TOEHIZEZSE [H3I /) #ELT [#
FZFAR) 22 RO 2 ) L] TR C TE LW 0BT 5 “lots of
audiences” L 1ZZ DFE, (fERMIZEKM L TV REZVEREL TS NBTH
AW EFRED)r 4 (B L RIATRDZ 4 7)) A —F ATV A ThH5B &
HakAT5Z 30 Th S, [HI /7] 123754 - A—FT 41102
S 4 )T AR ERRRICIRE S¢S 5 KET 4L RERLI VAT
DHKENRRENTNEDZ LT3 RFITOKOKBIFEREZFTV S,
T4T -y TNICEKBT 7080 —DFEBIE, FrE®h—-—T1nF0L
O A2 TH D “Don t—pity!l—your/—selfP(112) £y 5 7 L — X & iC
FHOMBEE W REOTY T2 2 b EFDELED, FETT 4 LK Ay
Y —UaRT 5, T ROl —ZhBEREImLEe eiEHL g
KA AMBEEA2E®RT 2L THO BT LEN Yy E—Z v FEMHE
ENZLMEFBRE BN—A"TEDELL ETTIZE VLB 257 EE L
7oRb, 1l 2 ER e DEEHEIZ K 5> THNEZHETIE S > TE. b
FENE2 D TEBVDZE2 S, (NOEENZED LS & —FHOHLED
HAEFDIZLABEHASOLEES TISHNIHAEZED T Z LA
W5 A9—=UThHb, 7 ZITIE19504- R WS HEi oI A4 % 5
HAEEDATLs a7 VICAT 6N ZZBHERE LTRIEETH S
EEHZ—ADFEX I V2T LEEELTOY 4 )V T LAXDFE &KL
WEZENTEES, (3] OFLORBED—LTH 5D only know
that I have felt a release in this work which I wanted you to feel with me”
(Williams Essays 70)iZ. w7 4 V) 7 &4 X &[EIfED “a release” & L2k >
TNBTHAS [47]) BFA =T 4 TV ZAEENMRHEL WD L
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BbNhd Yo T4 VT LRED [ 47| BBBREFES TS,

Notes

U DI# Z OfES 2 6 O 5| 1d Tennessee Williams. Camino Real. A New Directions
Books, 2008. &\, FEINNIZ R =V DA ELT,

2 )8—=F =13 [# 3 /] % “something of a breakthrough, an example of the ‘plastic
theatre”(Paller Callers 66) & 3k X Ty %, 112 “The Plastic Theatre” & [ # 3
J ] OB EE % L 2 & O IZ Claus-Peter Neumann @ “Tennessee Williams’s
Plastic Theatre: Camino Real.” Journal of American Drama and Theatre vol.6,
Spring /Fall 1994, pp.93-111.2 % % : “It is an example of the ‘plastic theatre’ in
its purist form” (Neumann 95), [# 3 /] RSBV 7L/ )7 ) X LDM&%
HIZ, TAVHIATHZF)NL 14X “The Plaza” L1572 7L i%7E & “symbolic
dimensions”(Neumann 99) ®—2>T& % “the fountain” “the Siete Mares” A ED 7 7
AU —WERELARIBTEOD, MERICKET ST 1) T L XD “The Plastic
Theatre” P %5 U T 5%,

N

Because of its all too sensationalist and accumulative use of nonverbal devices,
the work is flawed. But, because it incorporates a world view in stage set, props,
lightning and sound, Camino Real remains Williams’s most wholehearted attempt
at “a new plastic theatre,” and that is its undeniable artistic achievement.

(Neumann 111)

ST EARGIR L OFWCBENE AR I NS [# I /] 7245, “And it was not
until the seventies that critics began to see the play as absurdist”(Balakian 85) & iC &
NBEIIT, 1953 FHHEDT A ) A TR ZOBRPOFTREINE T &iF, 1 FIEhr» -
722D nhd, EboNnLFARIKHAEROBELBMEINDI Z LML 572 “he
employs expressionism, which grew up in the Germany during and after World War
1”(Balakian 75-6),

[#37] Ovarr7) 2 20 IZBI L TiE “a patently surrealistic play such
as Camino Real” (Savran 103). “The action moves surrealistically the way dreams
do” (Balakian 67-9) & EDIRHEN H 5.

3 NI F 7 v1F [H# 3 /) % “an expressionistic, political, and mythic allegory about
the need for romantics”(Balakian 90) T % & HE L 2D, FHIW¥IHT ) D7 7
¥ 2 MR SCIRIZ I 1 B “The romantic spirit” DIIEIZHE N A2 M TTW1 5,
“The romantic spirit’ is especially important in the Camino Real as a means to resist
the spiritual dislocation in a post-atomic, post-industrial, godless world that Camino
represents’(Balakian 89) & i U T 5,
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Yttt ZOEGHH» 6 O 5] i “Tens Block on the Camino Real.” Camino Real. By
Tennessee Williams, A New Directions Books, 2008. % FHWEINAIZ “Blocks” DZ& AL
EHITR=D R %L,

LItk Z OS2 6 O5HIE “One Arm.” Tales of Desire. By Tennessee Williams, A
New Directions Pearl, 2010. % FIWHINAIC “Arm” DKt & HicR— V&9,
SR L7 [107ay 2] 22— Y O Audrey Wood IZRE-EZ A, il R
P LE->THBTEETEIN, 74 )7 AZFAERITHRAZ L0 S (Williams
Memoir 176), %137 OERE% “not to go on with it. It was too fantastic” &Y B
FHC, BESEEBNZ A 0 & U 72 Murphy Williams and Kazan 64). 7 4 ) 7
AZXRBHELDFS LB DIZLTIORERESITEM S FIT0s, BIFERKAATH
% Elia Kazan &7 27 4 — X - 2 4 VAT zBE, #4260 [107 9 v o] %6
FHHICHOTWEDO AR TERBHA L LEY AV T LAXZAF Y EZORE T o —
Fo 2 A TLETAZETARBT 2. REIZAT ZMAROKEIERIZASEDD, &
FURBOBNZED A>T UL EW, BIIL TS S BIC EHEOFHIIL B ATL
FH5DE57,

1953 4R IZAITI S 727 A ) B THID KR T X 2 ¥ 2 7L OMEEET D 5 ONE Dt
T—F =12, w4 VT LXD [l 12T 2L ¥ a— 2P STz L Oitits
5T 3 (Loftin 9 ; Savran 85)s 29 L7234 V=274 ThH 0., [Fki] »°
TFANRTH S Z & wE MNT D,

Bl ZE /8= 5 —id/va v D Z & % “a very gay and outré figure” (Paller “A
Conscience” 160) T & 0. “The Baron’s appearance, brief as it in Camino Real, is
a landmark in Williams’s work and in the history of gay characters in the American
theatre.”(Paller Callers 72) £ XTk D, 7 A ) HEFNIRS SWHMELZ 74 F+ 7
IR —EPOTEL S EFHL T3,

OED ZJRIZ &k % &, £l & LT ® “Homophile” & “A homosexual person...(chiefly
with historical reference) a member of the homophile movement” & % \ M3 “A person
who is sympathetic or well-disposed towards homosexual people, or supportive of
their rights and interests” & % N T3 A, Kig TIXHIEDREKREWNTHW 5,
“homophile” DFFfH & “homosexual” & DX FNILLFDED TH %,

Homophile is sometimes used,..., in conscious to homosexual for the reason that
its etymology emphasizes romantic rather than sexual attraction to people of
one’s own sex. This use is now relatively rare outside historical references to
the first phase of gay rights movement, from its emergence after the Second

War until the late 1960s,...

BIHER 3 ZFE E 558 D “homophile” I3 BIAED LGBT AR TIE . » T e h %
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23k, BRICERHBLILLTHWS, L, ZOEICK> TR ST 55
SRR AT, W 1950 R E VI R 2 Y 2 T - A= X v P E WD RO
RIZBTZHELT Y 27 VOWFERDOWF & 2 &I e U2z BH L okkic &
SN BHEWURE R 7285 & LT, KimTIREA THMAT %, RIAIZEARGT
1 “Homosexual...of, relating to, or supporting the homophile movement” & E7% & 11T
)% 2 “homophile movement” & 13 & ) b} “the first phase of gay rights movement,
from its emergence after the Second War until the late 1960s” % &3 “the gay rights
movement” D Z & TH 5,

MEREONE 23 HIFT E 7z 1950 FFRARATEDO 7 X ) ATk, wEX 2 Y 27 ) 7 4 Oftic
ERkA Y AT ) T AICRHE L 2 HEEDRRBIT S NBD TH D . YD T XY 1k
RICBF DX 2227 VT 405 by I ORBLBLORE &b 5. Loftin
B TDOESIZERLTNS,

Within a year of debut in January 1953, for example, two other notable
magazines made their debuts : Robert Harrison’s Confidential magazine,...and
Hugh Hefner’s Playboy, which promoted a sexually liberated “play-boy lifestyle”
for heterosexual men. All three publications—ONE, Confidential, and Playboy
—were deeply influenced by Alfred Kinsey’s famous two reports on human

sexuality. (Loftin 9)

BUZA V=D 5K “a broken statue of Apollo”(“Arm” 21)D K127 Kua Vil
LABNTVS,

[#3I7] CidFrasomBIHTL 2LMiEFE2T 28, [107ay 2] TES
T 7L O PR AU IE 4 L35S 5 A B 5 (“Blocks” 147-49),

[107 vy 2] TDThe Charles de Baron & F)L 1 A OEEOLHTIZ, FLru4 %
AREFEI N0V OERNZ L > THAEIZHR T L2 ¥ 2 7L E SRR S h T
2, MHFEDMEY —VARIE [H I 7] 2dkEh s, Fruf 2Edgee L
Tik->TWB Z &S & Hd : “Can you give me a time?”, “How about a light?”,
“But if you should happen to find the time or a light, ask for the Baron de Charles at
the desk’(130)ZF IZHIFR T3, [107 vy 2] 2B T 5/52 VD “normal” DR
MEWHEFELI Y 2T VT4 THBEIeEHIL TS, 1070y 2] TIEAS
1239 5 F a4 DA normal American”(31) & WS SHEICKL, /Y2 VXl am not
at normal”(“Blocks” 130) &3 LTk ) HG Ol % gim & & < k4 5., —FH[H
3 /] TiZ “my normality has been often subject to question”(31) EZEH XN TE D,
PRMERGERITHEL LI FNTOEZER R 5. LrLaho, Z9 LHIkE
IR EX T Va7V EREN (T4 ) T LARIZK S TERMID PR TnwbZ L
DT E D D, foT NIV ICEBZBECIHA A TR ¥ 2 7L ARBUZ,
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RELZ VAT LORLEDOWIE, DLV HEEERT Yy EVIDOHIE LTREES,
ZAEEHTAUNIEEICERE, BHESHRE SN T HEERED T 4 OHD
fik oSG A X5, KAIZ “Gutman could be Hitler as much as he could be
Joseph McCarthy” (Balakian 90) &\ 5 f5fid & & 5,

5 84 FILE [USx] LIRENBZAFLADORE 2T -V VI ThbB, Yoz ity

ISAZEET ZOHIE, U4 ) T AXERITHBT A ROA4 AV v ) —F ) T L4 v &
5,

FYFR—TeH v FaOBRICERELI V2T YT ADRMRERTNEESZ
b5, FVFK—T EHHTH 5 Sancho Panzald, BIOTva—2oT, %43 k&N
AB7 = bORITHNS, BINEEZ N Y F 5 —T1F, Streetcar Named Desire (1947)
CStanley 7' StellaD % 2R T2 6 WM SH X AGE XYL T - S8 T 4 557D LS
12 “Saaaaaan-ch000000000!(8) & W} A 72 #% T “—Lonely..”(8) & <, IAY; F TR T
FYFER—T1FRDIZES B0, ZOW%IE “when 1 wake from this sleep and this
disturbing pageant of a dream, I'll choose one among its shadows to take along with
me in the place of Sancho... For new companion are not as familiar as old ones but all
the same.... (9) E WV T, ZOHERA1HIE. FUyFR—FTIZE->TH UV F a3 ANE
% HIZTF B “companion™—D E D /S—= b F—E L TNEDTLEATWEZ &b 5,
WIZZORDYELRZ(FTLI V2T )= b F =% ZDOHTROFESEE-
TWBDTH 5, BIDOFEARERS T D “companion” DHIZIZF LT A BiE 5 Z &1
%, MAIZZO7aa—2F, FEECITa— Py x4 T EEShMACIZEEE
T LEBRICH F DI EBIRERONER S DI BETbhzY 4 ) 7 A XHHIC
HF I Z 7= &7 T & % (Murphy The Theatre 93).

YAA) =T @EAY T EDQBRIZONTRD K S ISR T B,

We're used each other. That’s what you think is love...You'd better leave me
now, you'd better go and let me go because there’s a cold wind blowing out of the
mountains and over the desert and into my heart, and if you with the decline of
your things,...we’re used to each other, we’re a pair of captive hawks caught in
the same cage, and so we’ve grown used to each other. That’s what pass for love

at this dim, shadowy end of the Camino Real....(72)

Rita Colanzi &L H ) —F 2% /7 7 £ O the “little comfort of love” Z#FfH L
T3 & U Twv3 (Colanzi 452).
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